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68. TRIAD OF KING MENKAURE

Fourth Dynasty, reign of Menkaure
Graywacke
H. 96 cm (37'/s in.)
Egyptian Museum, Cairo JE 46499

Discovered by George Reisner in 1908, this
statue depicts King Menkaure flanked by
two female figures. On his right stands the
goddess Hathor, Lady of the Sycamore,
identifiable by the cow's horns surrounding
a sun disk that she wears on her head. On

his left is the personification of the nome
(province) of Diospolis Parva, with the
emblem of the goddess Bat above her head.
Bat is depicted as a woman with cow's

horns, whose face is resting on an elaborate
knot. The three figures stand against a back
slab that joins the base of the statue. All
three are st,,!nding with their arms at their
sides, and Hathor holds the king's right hand
in her left. An enigmatic object, identical to
those held by the nome goddess, is visible
in the sovereign's left hand. Menkaure's left
leg is advanced, in the walking pose tradi
tionally reserved for male figures. He is
wearing the shendyt, or tripartite pleated
royal kilt, and the white crown of Upper
Egypt. No chin strap is visible. The treat
ment of the upper corners of the beard
seems characteristic of the Fourth Dynasty.
The two women are dressed in identical
long, close-fitting sheaths, which partly
reveal the details of their bodies beneath the
sheer fabric. Each is wearing a tripartite
wig with carefully incised locks. Despite
their strong resemblance, a few differences

are apparent: the left foot of the goddess
Hathor)s slightly advanced, and her face is
turned to the side; the nome goddess faces
straight ahead, her feet together and arms
at her sides, and she is wearing a necklace.
The artist has rendered the shapes and mus
culature, especially of the king's torso and
legs, with a great deal of care and has paid
particular attention to the harmony of the
composition. Enhanced by the stone-a
dark, perfectly polished graywacke-this
triad is one of the masterpieces of Old
Kingdom sculpture.

The g~oup was found in the valley temple
of Menkaure along with three other com
plete triads and one that is fragmentary. One
complete tri!).d and the fragmentary group
(fig. II?) are housed in the Museum of Fine
Arts in Boston; two other complete exam
ples are in the Egyptian Museum in Cairo.

Although very similar at first glance, the tri
ads differ in a number of their details. The
inside arms of the figures standing beside
the king sometimes hang straight down but
sometimes are wrapped around the king's

torso, with the hand resting on his arm. The
deities may hold either shen signs or enig
matic objects in their hands. In the com
plete triad in Boston the goddess Hathor is
seated in the middle of the group, between
the king and the nome personification.

Scholarly opinion about the number and
purpose of these triads has changed since
they were discovered. It was first thought
that'there must have been about forty

triads-one group for each Egyptian nome.
Now it is supposed there were eight triads
in all, symbolizing the principal sites where
the goddess Hathor was worshiped.

ST,CZ

PROVENANCE: Giza, valley temple of Menkaure,
Reisner excavation, 1908

BIBLIOGRAPHY: Maspero 1915b, p. 72. [158];
Reisner 1931, pp. 109-10 [12], pis. 38[d], 44,
45, 46[a,bJ; Pijoan 1945, fig. 141; Vandier 1958,
pp. 22, 2.4, 2.6, 33,77, 100, 105, 117, pl. 4-4;
Hornemann 1951-69, vol. 5 (1966), pis. 1388,
1389; Michalowski 1968, fig. 2.04; Porter and
Moss 1974, p. 2.8; Aldred 1978, p. 190; Saleh
and Sourouzian 1987, no. 33 (for comparison
with another triad)

69. HEAD OF MENKAURE

Fourth Dynasty, reign of Menkaure
Graywacke
H. 22. cm (8Y. in.)
Musees Royaux d'Art et d'Histoire, Brussels

E 3074
Paris only

The formal perfection of this head is only
slightly compromised by its mutilation. This
is very probably a portrait of Menkaure,
depicted with the attributes of kingship: the
white crown, symbolizing his power over
Upper Egypt, and the false beard, traces of
which are visible on the right side of the
chin. The subtle modeling of the ,magnifi
cently polished stone may well faithfully
capture the features of the king. The impres
sion of fatigue conveyed- by the drooping
lower lids and the heavy cheeks bordered
by folds in the surface of the skin is belied
by the firmness of the straight mouth. The
eyes arectreated naturalistically: there is no
cosmetic line extending to the temples, no
ribbon-shaped eyebrows, but simply an
outline emphasizing the upper eyelids.

:rhe material! dimensions, and style of
the work led Gilbert to link this head to a
fragmentary triad in the Museum of Fine
Arts, Boston (fig, II?). It is now generally
accepted that this triad depicted Menkaure

FOURTH DYNASTY 273



117. Fragmentary Triad of King Menkaure. Museum of Fine
Arts, Boston, 11.3147

between two figures, probably a goddess
and the male personification of a province,
or nome, of Egypt. 1 The Boston fragment,
which is carved in a remarkable style, comes
from the valley temple of Menkaure. It be
longs to an extraordinary series of statues
representing the pharaoh in the company of
the goddess Hathor and a male or female
nome deity, recognizable by the emblem
worn on the head. This theme was repeated
in statues of other Old Kingdom sovereigns.

Four admirable triads with Menkaure
have been found intact at Giza: three of
them, in the Egyptian Museum, Cairo, de
pict the king standing with Hathor on his
right and on his left, respectively, the nomes

ofThebes (JE 40678), Cynopolis (JE 40679),

and Diospolis Parva (JE 46499; cat. no. 68);2

the fourth triad, in the Museum of Fine
Arts, Boston (09.200), is dominated by a
representation of Hathor seated between
two standing figures, the king on her left
and the goddess of the Hare nome on her
right. This series of triads is notable for the
high slab against which the figures stand.
Several fragments of similar groups were
discovered in Menkaure's valley temple. We
do not know how many there once were:
perhaps more than thirty, each correspond-
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ing to a different nome, or, according to
current opinion, perhaps as few as eight,
one in each of the chapels in the foretemple,

to represent the principal cities where Hathor
was worshiped.

The group to which this head belongs is
distinguished by the splendid modeling of
the goddess's body; she is standing to the
right of the king and holding his hand. The
king is also depicted standing, dressed in a
shendyt kilt with fine pleats. The third fig
ure has his arm around the king's shoulders.
The subtle treatment of this male figure's
bones and musculature, like the treatment
of Menkaure's head, attests to the sense for
sculptural form attributed to the workshop
of Sculptor B (see introduction to cat.

nos. 56-63). cz

1. Tefnin 1988, p. 19.
2. See Stadelmann 1998a, p. 376.

PROVENANCE: Giza, valley temple of Menkaure;
gift of Baron Edouard Louis Joseph Empain 1910

BIBLIOGRAPHY: Reisner 1931, p. lIO (13),
pI. 46f (on the body); Gilbert 1961, pp. 49-52,
figs. 2, 3 (on the relationship between the body
and this head); Porter and Moss 1974, pp. 28-29;
Tefnin 1988, p. 19, no. 2 (on this head)

70. HEAD OF KING MENKAURE

AS A YOUNG MAN

Fourth Dynasty, reign of Menkaure
Egyptian alabaster
H. 28.5 em (lIY< in.); w. 16 em (6Y. in.)
Museum of Fine Arts, Boston, Harvard Universiry
Museum of Fine Arts Expedition 09.2°3

In July 1908 this head and two others (in
which the king is shown wearing a nemes
headcloth) were uncovered during George
Reisner's excavations in the valley temple
of Menkaure's pyramid complex at Giza.
Other statue fragments, including four
bases inscribed for the king, were also dis
covered. r Only one figure could be fully

reconstructed, but the similarities of stone
and scale suggest that this head belonged
to one of at least four lifesize seated statues
of Menkaure that were set up in the offer
ing hall of the temple. 2 Although the three
heads were carved in slightly varying' styles,

they clearly represent the same person.
The knobbed chin, well-formed mouth,
full cheeks, and prominent eyes are seen in
other representations of Menkaure, such

as that in the pair statue in this catalogue
(cat. no. 67). The profile, with its promi
nent browridge, rounded nose, and deeply
undercut lower lip, is especially recogniz
able as belonging to this king. 3

Menkaure wears the ceremonial royal
beard and has a uraeus at his forehead. The
cobra's head, which has been reattached,
juts out from the surface of the stone, but
its open hood is carved almost flat against
the king's hair, without any delineation of
the reptile's body down the center of the
hood.4 Behind the hood, extending across
the top of the king's head almost to its
crown, the serpent's thick body forms six
compressed curves. 5 The piece is unusual
because it represents Menkaure with short
cropped hair instead of a crown or nemes
headcloth. The hair is indicated by irregular
striations that do not extend to the sideburns
and have not been completed at the back
of the skull. This way of representing short
hair is occasionally seen in nooroyal sculp
ture, as, for example, in the wood statue
known as the Sheikh el-Beled (fig. 34).
By contrast, the hairstyle when shown in
royal statuary is usually indicated in a
more formal fashion, using a series of con
centric bands, as in a fragmentary royal
head in the Petrie Museum, London (cat.
no. 101). However, the more irregular
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