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A DATE FOR THE TOMB OF SENEB
AT GIZA: REVISITED"

Alexandra Woods
Macquarie University

A variety of dates have been proposed for the tomb of Seneb in the West Field at Giza,
which range from the early Fourth through to the late Sixth Dynasty. The aim of the present
article is to refine the tomb's date, based on examination of evidence from Seneb's tomb
complex and includes a discussion of the following: the mastaba's location at Giza and its
architectural design, the hieroglyphic inscriptions as well as selected features in the tomb's
two- and three-dimensional art.

I offer this paper in tribute to Naguib Kanawati, who has been an exemplary
Professor, colleague and friend as well as a mentor who truly encapsulates our
university's motto 'and gladly teche'. None of what I have achieved would have
been possible without his guidance and support, for which I am and will continue
to be extremely grateful.

The stone-built mastaba of the dwarf Seneb was discovered by H. Junker in 1927
and 1s positioned in the West Field at Giza. The tomb consists of a rectangular
mastaba with two false door niches and an external chapel.' Several stone elements
are incorporated into the tomb's architectural design and include: an inscribed lintel
and drum positioned above the doorway of the external chapel (Figure 1);? Seneb's
false door and two side panels from the chapel (Figures 2-6);’ a granite offering
stone (Figure 7);4 and the remains of the false door of his wife, Senet-ites, in the
northern niche (Figure 8).° Other items associated with the tomb complex are: the
famous double statue of the tomb owner and his family discovered in the northern
serdab (Figure 9)° and the limestone chest in which it was found;’ a small wooden
shrine and statue as well as a limestone chest found in the southern serdab;® a
fragment of a granite statue base belonging to Seneb (Figure 10);’ and the
limestone sarcophagus in Seneb's burial chamber. '’

The mastaba of Seneb has attracted significant attention in the literature due to the
Mmany unusual features present in his tomb complex. These include a granite
offering stone sunk into the floor of the external chapel in the shape of a A3w.¢
offering table; the architectural design of the tomb given its location in the far west
of the West Field at Giza; the inclusion of a pair of w3d.t eyes on the false door; as
Wwell as the realistic representation of the tomb owner (as a dwarf in both two- and
three-dimensional art) resulting in modification of the canon of proportion and
S¢ene content accordingly. Identifying parallels for such aspects has proven
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difficult and may account for the wide range of dates suggested for this tomb, as
some scholars have placed Seneb's mastaba in the early Fourth Dynasty while
others have suggested a date late in Dynasty Six. Since there appears to be no
general consensus in the literature, the aim of this paper is to propose a date for the
tomb of Seneb by examining the following features: the location of the tomb in the
West Field at Giza and its architectural design; the hieroglyphic inscriptions in the
tomb; the statuary as well as a selection of scenes from the chapel.

Previous Discussion

The dating of Seneb's tomb has been considered by a number of scholars.
Steindorff, Keimer, Ranke, Breasted and Scharff were the first to suggest a date in
the late Sixth Dynasty in the first half of the twentieth century.'’ Junker also
accepted this date and believed that the mastaba of Seneb, along with those of his
neighbours, illustrate deliberate copying (or 'archaising') of earlier Fourth Dynasty
architecture and artistic style.'> Junker argues for a late Sixth Dynasty date based
on the following: the location of the cluster of tombs in the far west of the West
Field at Giza as an indication that the cemetery had expanded after the initial
building phase in the mid-Fourth Dynasty; the unusual feature of a square-shaped
external chapel in comparison with the other mastabas of the Fourth Dynasty
nucleus cemeteries in the West Field; the uncertainty that the presence of the
cartouches of Khufu/Djedefre (in priestly titles/forming the name of Seneb's two
children) indicate he served under these kings; the unusual placement of the two
serdabs behind the two main false doors, one with a double statue, rather than a
reserve head in the burial chamber; the placement of all scenes and inscriptions in
the chapel on the false door; and the depiction of a pair of w3d.t eyes below the
drum on the false door. Interestingly, the late Sixth Dynasty date for the tomb of
Seneb, more specifically a date in the reign of Pepy I, has generally been followed
in the literature until recently."> Other scholars such as Fischer, Porter and Moss'*
prefer a date in the mid-Sixth Dynasty or later, whereas Wenig places the tomb in
the early Sixth Dynasty."

A late Fifth Dynasty date for Seneb's tomb has been proposed by Harpur,'® Smith,
Russman and Reisner,I7 while a late Fourth to early Fifth Dynasty date is suggested
by other scholars.'® Cherpion strongly advocates a mid-Fourth Dynasty date based
on the occurrence of the following: the latest cartouche belonging to king Djedefre
suggesting Seneb served under this king; the presence of a long panther skin robe;
the shape of the shm-scepter; the offering list on the false door; the use of Tura
limestone for the stone elements; and the tomb's placement in the West Field at
Giza, indicating the mastaba was completed during the initial building phase of the
cemetery during Dynasty Four."” Many of the dates presented for Seneb's tomb ar¢
based on examination of selected features, such as the apparent tendency to transfer
scenes to the west wall of the chapel during the Sixth Dynasty,” the style of the
double statue found in the serdab,”' the square -shaped exterior chapel,” = or the
presence of specific iconographic details.” Therefore, to propose a revised date for
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the tomb of Seneb at Giza, a variety of evidence™ from the chapel and burial
chamber will be examined and compared with other examples from well or
'securely’ dated tombs in the Mempbhite region.

The Tomb's Location in the West Field and its Architectural Design

The location and architecture is of relevance to the dating of the tomb of Seneb as
it is positioned in the far west of the West Field, to the north of the tomb of Ankhu,
to the west of Itchu and adjacent to a series of large Fourth and Fifth Dynasty
stone-built mastabas.”® The tomb is free-standing and the masonry neither rests
against the sloping external walls of the flanking mastabas nor does it block a
street, which is a frequent occurrence in the West Field at the Giza during the Fifth
Dynasty.*® The location of the tomb complex in the far west of the West Field has
prompted some scholars to suggest it was not part of the original plan of the
necropolis and, accordingly, should be dated from the second half of the Fifth
Dynasty onwards.”’” The cluster of tombs surrounding Seneb's complex do not
appear to be part of the Fourth Dynasty necropolis but it should be noted that both
the G6000 cemetery”® and the cemetery of Palace Attendants®™ were first
constructed outside the original necropolis plan during the early Fifth Dynasty and
the mid-Fifth Dynasty respectively. Several tombs around Seneb's complex have a
significant number of features in common® and include elements characteristic of
late Fourth and early Fifth Dynasty architecture and art.’'

Architectural Design

The tomb of Seneb is comprised of a rectangular mastaba oriented north—south
with a single roomed exterior chapel. The masonry of this chapel rests against the
sloping external walls of the south-eastern part of the mastaba,* with two shafts
belonging to Seneb and his wife cut from the roof and leading to their respective
burial chambers. The entrance doorway of the external chapel is in the east wall
and opens into a square room, which includes several inscribed stone elements.
This chapel shape was originally identified by Reisner as being Type 10b (a square
room with a pillar supporting the roof and one or two niches in the west wall),
which usually dates to the late Fifth or early Sixth Dynasty.”> However, after
examination of Junker's architectural plan it appears that Reisner identified the
offering stone in the chapel floor as the remains of a pillar. Accordingly the chapel
shape should be assigned to Reisner's Type 8g, consisting of a roofed single-roomed
exterior chapel surrounding the main false door.** Reisner notes that Type 8g is a
development of the earlier Type 1d, where a slab stela is incorporated in the offering
niche, and highlights that these two chapel types were only constructed at Giza from
Khafre through to Neferirkare in early Dynasty Five.” Several examples of the Type
8g chapel are encountered during this time and can be seen in the tombs of Imi-setka
(G4351),’ Shenu (G1351),”” G1407** and G4410.% The mastaba of G4410 provides
the best example for comparison as the serdab is placed to the south of the chapel and
18 .in an identical location to that of Seneb's. Reisner notes that the core of G4410's
original mastaba was re-built and the external chapel added during the late Fourth
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Dynasty, possibly during the reign of Menkaure, and suggests the burial took place
during early Dynasty Five. This proposal is supported by the discovery of a mud
box-seal bearing the Horus name of Userkaf.*

False Door Arrangement and Type

The external east wall of Seneb's tomb contains two false doors, a design that is
characteristic of the mid-Fourth to the mid-Fifth Dynasties at Giza.*' Both false
doors in the tomb have a projecting lintel, one pair of jambs and a deep recessed
central niche, all features typical of tombs built during Dynasties Four and Five and
rarely attested in Dynasty Six.*” False doors with one or two pairs of wide jambs
are common from the mid-Fourth to mid-Fifth Dynasty.* The scenes and
inscriptions on Seneb's false door are carved in raised relief, which is not common
after the late Fifth Dynasty.** Although the upper portions of the two false doors
are not preserved, the lower section shows no evidence of a torus moulding that
always accompanies the cavetto cornice. The torus and cornice is an architectural
feature attested in elite tombs as early as Niuserre and was popular to the end of the
Old Kingdom, suggesting the tomb of Seneb was constructed no later than the
reign of Niuserre.*

Serdabs

The tomb complex includes three north—south oriented serdabs, which are
positioned behind the northern and southern false doors of Senet-ites and Seneb
respectively as well as to the south of the main exterior offering chapel.*® More
than one serdab is common in tombs at Giza and Saqqara from Dynasties Four to
Six, however the positioning of a small north—south oriented serdab behind a false
door is mainly found in tombs dating from early Dynasty Four to early Dynasty
Five, with the latest example preserved in the tomb of Seshemnefer I at Giza.*’

Burial Apartments

Finally, the two shafts belonging to Seneb (southern) and his wife (northern) are
accessed from the roof of the mastaba, in preference to the floor of the chapel,
which is introduced in free-standing mastabas during the reigns of Niuserre at
Saqqara and Abusir and of Djedkare at Giza.*® The depth of Seneb's shaft and the
exact measurements of his burial chamber are not recorded by Junker, other than
stating that the chamber is positioned to the south of the shaft and extends to the
west.” However, the architectural details of the shaft and burial chamber of Senet-
ites are documented and accordingly conform to Reisner's Type 6a (2), where the
chamber is parallel to the adjoining side of the shaft and opens flush with one en.d
of the chamber.’® This type is rarely attested at Giza during Dynasty Four, and 15
more common in Dynasties Five and Six.”' The uninscribed limestone sarcophagus
discovered in Seneb's burial chamber has a flat lid (Reisner's Type d), rather than
the krs.t or box paneling style common to elite tombs during Dynasties Five an
Six.”> A sarcophagus with a flat lid is attested at Giza in tombs dating to Dynasty
Four and early Dynasty Five.”
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Hieroglyphic Inscriptions

Seneb's titles™ illustrate he held several offices connected with the organisation of
dwarves,” the administration of transportation (palanquin and ships),® the
priesthoods of Khufu and Djedefre’” as well as offices in the palace that would
have brought him in direct contact with the king.*®

The hieroglyphic inscriptions in Seneb's tomb indicate he had two names, the most
frequently inscribed being !'J Snb 'Seneb', while the other is only partially

preserved on the offering stone as IS ) i oSnb'...u-Seneb’ (Figure 7).
Junker has highlighted that only a handful of king's birth names have a w ending

and suggests the following cartouches as restoration: 'Sneferu’,

'Khufu', or 'Sahure'. A photograph of the offering stone taken on behalf of
the Art History Museum, Vienna, highlights the remains of a vertical sign and also
a circle within the cartouche that are not carved in sunk relief as deep as the ...w
(Gardiner's G43).%° The differences in carving style may suggest the cartouche in
Seneb's second name may have been altered, although the identification of the
king's name is not certain at present. The names of Seneb's children are also formed
with the cartouches of kings Khufu and Dijedefre.®’ Cherpion maintains an
individual whose name is compounded with the cartouche of a king and elements
such as ankh, khaf, seneb and nakht or held priesthoods associated with the
pyramid of a king, was probably born or served in the reign of the king after whom
he/she was named.®’> However, this circumstance is not always the case, as the
acquisition of a royal name may have been due to a special relationship to that king
or been given to an official later in life. Furthermore, an official's association with a
priesthood of a king's pyramid or sun temple does not necessarily guarantee they
are contemporaries as such institutions were commonly maintained long after the
king's death.”

The inclusion of certain texts and also the orientation of the inscriptions are of
interest for dating purposes. Several short columns of text are inscribed on the
granite architrave of Seneb's false door (see Figure 3 for a reconstruction), similar
to other early Fifth Dynasty tombs at Giza.** The offering list is positioned on the
northern and southern recesses of the deep central niche of the false door, which is
not normally decorated after early Dynasty Five.*” Offering lists on false doors are
extremely rare in the Old Kingdom and are normally placed on a separate wall near
the tomb owner seated before an offering table.®® The only known examples of
such a list on a false door (other than the panel) are found in tombs dated to the
Fifth Dynasty.®” The offering list on Seneb's false door is un-canonical, which is
first attested in the tombs of the royal family in the East Field at Giza during the
mid—F()unh Dynasty.®® While a list of offerings within a rectangular compartment
1 found in the mortuary temple of Sahure,” the canonical list is gradually included
In the tombs of non-royal officials at Giza and Saqqgara during the early Fifth
Dynasty. The first examples are seen in the tombs of Wehem-kai, Seshat-hetep,
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Nesut-nefer, Kai-ni-nesut I and Kai-nefer at Giza and Wash-ptah/Isi at Saqqara,”
before the compartmentalised lists of Dynasties Five and Six appeared in their full
form in the tombs of Seshem-nefer 1 and Ka-pu-nesut/Kai at Giza, both dating to
the reigns of Sahure—Neferirekare.”"

The panel of Senet-ites's false door includes a linen list, which is frequently
attested on slab stela and false door panels from Dynasty Two through to the reign
of Khafre in Dynasty Four.”” Junker notes how the inclusion of a linen list in the
tomb is characteristic of Dynasty Four, however he suggests 'archaising' was
implemented and makes reference to the tomb of Kaiemankh (G4561) at Giza in
support of his preferred late Sixth Dynasty date.” The latest occurrence of a linen
list in a chapel is on the east wall of the tomb of Seshemnefer I at Giza, dated to the
reigns of Sahure—Neferirkare,’* while another list is most unusually found in the
burial chamber of Kaiemankh.”® A recent analysis of the chapel and burial chamber
belonging to Kaiemankh has suggested a date in the reign of Djedkare and possibly
extending to early in the reign of Unis.”® Therefore, the inclusion of a linen list
would suggest that the tomb of Seneb was decorated no later than the reign of Unis.

Sculpture

The remains of three statues were discovered in the serdabs of the tomb complex.
The best preserved is the famous double limestone statue of Seneb, his wife and
two children,”” whereas the other two, a granite base and wooden statuette, are in a
poor state of preservation. The double statue has been frequently referred to in the
literature due to the unique and realistic rendering of Seneb as suffering from a
type of dwarfism. The iconography and sculpture in Seneb's tomb do not clearly
indicate whether he suffered from the most common type of dwarfism,
achondroplasia, a short limbed disorder where the trunk is normal and shows a
prominent forchead; or the milder type of hypochondroplasia, where the
proportions of the body are similar but the head and the face are normal.”®

The workmanship of the sculpture is of medium quality, and yet the sculptor has
shown originality in shortening the length of Seneb's arms and legs, elongating the
torso and showing his head larger than is proportionate to the rest of his body.”
Most unusually, Seneb's legs are crossed beneath him and two of his children
occupy the space normally filled by the legs of the seated male figure. Seneb is also
shown as the same height as his wife,*® who is presented according to the normal
proportions of a female figure. Senet-ites affectionately places her right arm around
his shoulder and her left hand on his arm, which is a posture found in statuary
dating to the Fifth Dynasty.*' S. Falke's analysis of Old Kingdom group statuary
highlighted many unusual features in this piece, such as Seneb's hairstyle and
clothing as well as the absence of jewellery on all figures." Despite this, Falke
classified the statue as Type C III ¢ and after analysis of the composition and style
indicated similar pieces could be found in tombs dating from the carly Fifth
through to the late Sixth Dynasty.*
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Significantly, the double statue shows an absence of the so-called 'Second-style' of
Egyptian sculpture as identified by E. Russmann.** Unlike the natural portrayal of
musculature, proportion and physiognomy characteristic of Dynasties Four and
Five, this style exaggerates certain features such as over-large heads, elongated
bodies with a narrowing of the waist and a thick torso (in profile).* This style is
first apparent in the statuary belonging to Metchetchi and Mitry in the late Fifth
Dynasty, probably during the reign of Unis, and continued to the end of the Old
Kingdom.

Selected Wall Scenes in Seneb's Tomb Complex

The scenes that provide valuable information for dating are found on Seneb's false
door, the two side panels and the offering stone, as well as the false door of Senet-
ites in the northern niche. The scenes in Seneb's chapel are often thought to have
been entirely placed on the false door,”” however it seems that the decoration is
arranged on three separate stone elements as follows:

1. The False Door (Figures 3-4)
Architrave, panel and lintels: Fragments of titles.® Right jamb — four registers:
Seneb seated and receiving a list from three scribes (1);* Senet-ites seated and
receiving a lotus flower, surrounded by her three children (I1);” three offering
bearers in each register (III-1V).”' Left jamb — three registers: Seneb being
carried in a palanquin (I);”* three offering bearers (II); three attendants (II1).”
North and south of deep central niche: Un-canonical offering list.”*

2. The Southern Side Panel (Figure 5)
Outer section — titles of Seneb” and two registers: Seneb in an animal skin
robe seated before his son censing and standing in front of two offering stands
(); two men bringing forelegs (11).® Inner section — six registers: Seneb with
men in a papyrus boat being paddled (I);”” Seneb with men in a wooden boat
under sail (I1);”® Seneb in a boat rattling papyrus with two punters (I11);”* boats
being paddled (1V-V1).'?

3. The Northern Side Panel (Figure 6)
Outer section — titles of Seneb'’' and four registers: men presenting a standing
Seneb with linen (I); three kneeling scribes recording (I1);'* two scribes with
two men receiving rewards of jewellery (Ill); three women with rewards of
jewellery (IV).'” Inner section — seven registers: male and female funerary
cstates (I-11);'™ Seneb seated before a scribe and two dogs under a pavilion (I11);
rendering accounts (IV);'* procession of bulls, donkeys and goats (V-VII).'*

The decoration in Seneb's tomb is certainly restricted to a small surface area,
however a variety of subjects are incorporated into the scheme. The traditional
Scenes such as representations of the tomb owner and his family as well as offering

307



ALEXANDRA WOODS

bearers are placed on the false door. By contrast, the two side panels act as the
remaining walls of the chapel and depict the so-called scenes of 'daily life’
including the presentation of linen, rendering accounts and transportation of the
tomb owner by ship.

In order to represent Seneb as accurately as possible, the artist/s decorating his
tomb modified the canon of proportion. To analyse the changes to the canon, a
'hypothetical' grid has been applied to both standing and seated figures of Seneb.'"”
Such changes do not assist in the dating of the tomb, however the unique rendering
of Seneb's figures should be considered throughout the forthcoming discussion of
the tomb's decorative scheme. Although the squared grid is not attested in the Old
Kingdom, a ‘hypothetical’ grid can help to understand the placement of the different
body parts between the soles of the feet and the hairline. Applying the early model
for the canon of proportion, consisting of 18 squares for standing figures and 14
squares for seated, Seneb's torso was elongated and the length of his arms and legs
were shortened.'” More specifically, the standing figures of Seneb show the height
of his knee as being on horizontal 4, rather than 6; the lower border of the buttocks
on 7, instead of 9; the small of the back on 9, as opposed to 11 and the arm-pit on
13, rather than 14.'” Therefore, it seems that 2 squares were removed from the
knee to sole of the feet and 1 square added between the small of the back and the
arm-pit. Examination of the seated figures of Seneb indicate that 1 square was also
added to the torso between the small of the back and arm-pit, yet only 1 square was
removed from the knee to the soles of the feet.''” It is interesting to note that three
figures of Seneb also show a reduction in the width of the shoulders, from 6 to 5
squares, which is similar to the rendering of female standing or seated figures.'"!
Finally, Seneb's arms from the elbow to fist are consistently rendered with 3
squares, as opposed to the usual 4'4 squares for male and female figures. W. S.
Smith and V. Dasen highlight how the attendants in the tomb are shown on a
smaller scale, but with the correct proportions.'” Such rendering may have
sufficiently emphasised their role as subsidiary figures, while simultaneously
reinforcing Seneb as the focal point for each scene. While these results are
hypothetical and based on a later grid system, it is clear that the artists who
completed the decoration possessed the ability to carefully modify the rendering of
the human figure to suit the aesthetic needs of the tomb owner.

Although the art in Seneb's mastaba has already been discussed by H. Junker, N.
Cherpion and A. Bolshakov, it is important to re-examine certain scenes that
provide significant features to date the tomb complex.

The Offering Table and Chairs

On the granite offering stone, Seneb is seated before an offering table with a
double pedestal, which is depicted in tombs from the time of Khufu through to
Djedkare of late Dynasty Five.'"> The loaves of bread placed on the offering table
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have not yet taken the form of the series of tall reeds,'"

Niuserre onwards.'"

The chairs depicted in the tomb, which are located on the right jamb of the false
door as well as the northern and southern outer frames, present valuable dating
criteria. Each chair is shown with lion's legs and a small rounded cushion without a
backrest. Lion's legs are frequently attested on slab stela and in tombs dating from
the Third to Sixth Dynasties.”(’ However, on the offering stone Seneb is also
shown seated on a chair with bull's legs (Figure 7), which are commonly
represented in tombs dating from the reign of Sneferu to Djedkare with 137
examples currently known.''” Bull's legs are rarely depicted in tombs dating to the
reigns of Teti—Pepy I, with only five scenes exhibiting this feature. A small
rounded cushion without a backrest on a chair is represented in a total of 45 tombs,
which date from the reign of Sneferu to Niuserre—Menkauhor.''® The number of
tombs that are securely dated and represent chairs with lions/bull's legs as well as a
small rounded cushion provides a 'statistically significant' result.'"” The presence of
these features in Seneb's tomb suggests a date no later than the reign of Pepy I.

common from the reign of

The Clothing and Adornment of Seneb and his Family

Seneb is shown wearing a short 'skull cap' wig, a style attested in tombs dating
from the reign of Sneferu to Niuserre in mid-Dynasty Five.'” Several female
figures are depicted wearing multiple bangles on their wrists, a detail seen in tombs
dating from Sneferu to Teti in early Dynasty Six.'*' The partially preserved false
door panel of Senet-ites indicates she wears a choker, which is worn by both male
and fema}lzfzz figures from the reigns of Sneferu through to Unis in the late Fifth
Dynasty.

Most significantly, on the southern side panel Seneb wears a long animal-skin robe,
an item worn by both men and women, which is first attested in the tomb of Hesy-
re at Saqqara early in Dynasty Three.'*® This style of robe is commonly associated
with individuals of royal decent on the Giza slab stela,'”* however there are also
several examples shown on false door panels or chapel walls.'* The last example is
represented in the tomb of Wehem-kai dated to the reigns of Sahure—Neferirkare.'®
Seneb and several attendants are also shown wearing a short and tight fitting kilt
named after Ra-hotep by Cherpion.'?” This type of kilt has a short lifespan and first
appears at Meidum and Saqqara in early Dynasty Four and is attested until the
reign of Niuserre in Dynasty Five.'” Finally, Seneb is also depicted in an
extremely unusual posture where he is seated and holding a staff and baton. This is
first preserved in the early Fifth Dynasty tomb of Kai-ni-nesut II at Giza'* and
continued to be represented in the Memphite and provincial cemeteries during
Dynasty Six."*

Transportation by Palanquin and Sailing Ship

On the left upper jamb of Seneb's false door, the tomb owner is shown being
carricd by two individuals in a palanquin chair with an attendant holding a sun-
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shade above his head. Considering Seneb held titles associated with palanquins
including 'great one of the carrying chair', it is perhaps not surprising to see such a
scene so prominently depicted in his tomb. This scene type is first attested in royal
contexts during the proto- and early Dynastic period and subsequently in the Fourth
Dynasty at Meidum and Giza."”' However palanquin scenes became particularly
popular in tombs at Saqqgara and Giza in the reign of Niuserre and continued to be
prominently depicted during Dynasty Six."** The earliest sun-shade may be seen in
the early Fourth Dynasty tomb of Nefer-maat at Meidum,'*” however the shade was
more commonly represented in tombs dating from the reign of Niuserre onwards."**

Seneb is also shown seated on a sailing ship and, most unusually, pulling on the
back stays of the ship's rigging. The tomb owner as an active figure in this context
is extremely rare in the Old Kingdom. The only close parallel can be found in the
tomb of Kai-khenet at El-Hammamiya, where a relative or official is performing a
similar activity.””> A male tomb owner depicted on a boat is commonly standing
and holding a staff, with only a few examples of male figures seated on a chair on
the deck. The first examples of such a motif are in the tombs of Seshem-nefer I,
Wehem-kai and Nefer dating to the early Fifth Dynasty.”*® The mast of Seneb's
ship carries a sail with the trapezoidal shape characteristic of Dynasty Five, which
is slightly narrower at the bottom showing the foot of the sail remaining within the
beam of the ship."’ The prow of the sailing ship is also in the form of the head of a
hedgehog, which is attested in tombs dating from the mid-Fourth to the late Fifth
Dynasty."**

Presenting Rewards

Scenes of rewards being presented to workers are rare in the Old Kingdom and are
only attested in tombs at Giza, Abusir and Sagqara. Although a royal proto-type
may have existed in Dynasty Four, the earliest example of such a scene is found in
the late Fourth Dynasty tomb of Neb-em-akhet at Giza."*’ The fragmentary remains
of a rewards scene are preserved in the mortuary temple of Sahure,'* with all
remaining scenes being found in Fifth Dynasty tombs, including Khaef-khufu II,
Ptah-shepses, Akhet-hotep and Metchetchi at Giza, Abusir and Saqqara
respectively.'*!

Estate Bearers

On the inside of the northern frame flanking the false door, two registers of male
and female estate bearers carry small, simple bucket-shaped baskets on their heads
with one hand raised to balance the basket. However, the first register depicts one
male figure holding a jar in his spare hand. M. Khaled highlights that such
rendering of funerary domains is typical during Dynasty Four and early Dynasty
Five, noting that during the reign of Khafre the spare hand of these figures begins
to hold other food items or lead an animal on a leash.'*

310



A DATE FOR THE TOMB OF SENEB AT GI1ZA: REVISITED

Funerary Priests presenting Incense and Offering Stands

The southern outer frame depicts Seneb in an animal skin robe seated before his
son censing and standing in front of two offering stands. Funerary priests (or sons)
holding funnel shaped censors are first shown engaging in this type of activity in
the second half of Dynasty Four in the tomb of Nefer at Giza, and is a motif that
continued until the early Sixth Dynasty.'* An offering jar stand on or near false
doors is best paralleled in Dynasty Four,'* but is also attested in the early to mid-
Fifth Dynasty tombs of Ka-pu-nesut I, Merib, Kai, Kapi, Seshat-hetep and Nesut-
nefer at Giza.'®’

Rattling Papyrus in the Marshlands

The northern inner frame represents Seneb rattling papyrus in the marshlands,'* a

theme that was first introduced into tomb decoration during the late Fourth Dynasty
at Giza.""’ From the late Fifth Dynasty onwards, papyrus rattling scenes become
less frequent, with only four examples attested at Giza and Saqqara.'*® The last
known examples representing a male figure engaged in the activity dates to the
reign of Djedkare—Unis and are encountered in the tombs of Kaiemankh, lasen and
Khew-wer at Giza.'* 1 am aware of only two Memphite examples of a papyrus
rattling scene which date to the Sixth Dynasty; however both depictions are of
females who are of royal decent.””® Considering this, it would be rather unusual for
a papyrus rattling scene to be included in a late Sixth Dynasty tomb.

Seneb's papyrus rattling scene incorporates many unique motifs. For instance, he
does not hold a stalk of papyrus above his head, similar to other male major
figures;"”' the papyrus thicket is shown in front and behind the boat, rather than
extending the full width of the scene as is customary for this scene type;'* two
punters are on the stern of the boat, instead of the usual one;'> and Seneb wears a
wrap-around kilt with a short tie, rather one with a projecting point as is the norm
for male figures in this scene type."”* However, the most unusual feature in the
scene is the posture adopted by the tomb owner. Seneb stands with both feet flat on
the boat deck and grasps two stems in front of his body. The stance is normally
reserved for female figures performing passive roles in papyrus rattling and
pleasure cruise scenes.” In order to explain such an unusual posture Y. Harpur
suggests that the shape of Seneb's body would not have allowed him to strike the
traditional male pose (i.e. holding a papyrus stalk above his head).'*® While the
practical issues of engaging in such an activity may have influenced the scene's
composition, it is also possible that the desire to accurately represent Seneb as a
dwarf caused the artist to modify the scene content. Dwarves in Egyptian art are
normally associated with female activities and sedentary roles,"”’ and we have
already noted that alterations to the canon of proportion reduced the width of
Seneb's shoulders to that of a female figure. It is difficult to determine whether the
artist intentionally feminised Seneb to emphasise a dwarf's traditional association
with female roles or if the canon of proportion and postures reserved for male and
female figures could be freely interchanged for the depiction of dwarves in two-
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dimensional art. Despite these unusual features, Seneb's papyrus rattling scene
shows numerous parallels with that in the tomb of Meres-ankh 111 at Giza."”® The
similarities exist in both major compositional elements as well as minor details,
perhaps indicating that Seneb's artists used the earlier royal example of the scene
type as a basis for their modified and 'feminised' composition. In addition, there are
many motifs absent in Seneb's papyrus rattling scene that are helpful for dating
purposes such as: the papyrus boat with a wooden deck; the predatory behaviour of
animals in the papyrus thicket; the birds flying in rows above the thicket and the
umbels above the thicket with straight tops and spaced regularly.'” Each of these
details became 'standard elements''® in Old Kingdom marsh scenes during the
reign of Niuserre (or shortly afler) and suggests that Seneb's tomb was decorated
prior to the mid-Fifth Dynasty.

A Question of 'Archaising'?

Scholars in support of a late Sixth Dynasty date prefer to explain similarities with
Fourth and Fifth Dynasty tombs as 'archaising', where an artist decorating a later
mastaba deliberately copies the artistic style in earlier tombs.'®' Such an argument
raises problems when referring to the rather restricted period of the Old Kingdom.
The so-called 'archaising' material from later periods of Egyptian history, i.e. the
Late Period, display significant inaccuracies and mistakes.'®® Despite the many
unusual features present in Seneb's tomb complex other parts, such as the
architectural design and the presence of specific artistic motifs and details,
illustrate similarities with several early Fifth Dynasty tombs at Giza, particularly
those of Seshem-nefer I, Seshat-hetep, Nesut-nefer and Wehem-kai. Therefore, if
we accept that Seneb and his neighbours were indeed 'archaising’, the artist/s who
decorated these tombs illustrated a remarkable ability to portray every single
architectural and stylistic detail with incredible accuracy. Such attention to detail
also includes a reversion to symbolism belonging to a period earlier than Dynasty
Six, such as the depiction of half loaves ot bread (rather than tall reeds) and the
inclusion of papyrus rattling scenes.'® In this circumstance there appear to be two
possible interpretations. The first accepts the notion of 'archaising' within a short
period of time as well as the artist's outstanding capacity to accurately copy
numerous minor details, while the second acknowledges the possibility that tombs
illustrating strong similarity to those from ‘earlier periods are (near)
contemporaries.

Conclusion

In order to propose a date for the tomb of Seneb a variety of evidence from the
chapel and burial chambers have been examined and compared with other
examples from well or 'securely' dated tombs from the Memphite region. Although
Seneb's tomb complex illustrates many unique features, this paper has highlighted
the large number of architectural, linguistic and artistic details that have parallels
with other late Fourth and early Fifth Dynasty examples. It is not surprising t0 Y}Ote
that many of the criteria listed here are found in tombs dating to the Fifth and Sixth
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Dynasties, since many established traditions overlap and continue in subsequent
reigns. However it is important to note the first and last attestations of each detail
listed in Table 1'* and to observe those omitted from the tomb complex. For
example, the torus moulding on the false door, the 'Second style' on the sculpture;
tall reeds on the offering table in place of half loaves of bread and the opening of
the shaft from the chapel floor are al/l absent in the tomb complex which, along
with the remaining criteria that are supported by a considerable amount of data,
would suggest a date for the tomb up to the mid-Fifth Dynasty. Therefore, the
evidence compiled and presented in this paper indicates that the mastaba of Seneb
can be dated from the late Fourth to the early Fifth Dynasty. However, the large
number of similarities with the early Fifth Dynasty tombs of Seshem-nefer I,
Seshat-hetep, Nesut-nefer and Wehemkai at Giza, suggest it is likely Seneb's tomb
can be placed during the reigns of Userkaet to Neferirkare.

Dating the tomb of Seneb to the Sixth Dynasty changes our understanding of the
development of architectural design, sculpture, scene content and funerary beliefs
during the Old Kingdom. A main argument for a late date for this tomb complex
rests upon considering any similarities with Fifth Dynasty tombs as being evidence
of 'archaising’; however such an interpretation is not consistent with the
architecture and art in Sixth Dynasty tombs. By contrast, the main argument for an
early Fourth Dynasty date focuses primarily upon the dating of officials' tombs by
the latest cartouche present, the methodology of which is problematic. Another
important consideration is that several tombs located in the immediate vicinity at
Giza, including those of Irti, Ankhu, Itchu, Sa-nehen and Demeg,'65 have been
compared to Seneb's 'landmark’ or 'celebrity’ tomb. On the basis of comparable
artistic style the entire group has been dated to either Dynasty Six (after Junker) or
indeed Dynasty Four (following Cherpion). Accordingly, these tombs, along with
others in the Memphite region, should be examined separately and their dates (re-)
cvaluated. This on-going process is one that should challenge existing
interpretations, open avenues for new research and allow the dating of the corpus
of Old Kingdom tombs to be gradually refined.
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DYNASTY 4 DYNASTY 5 DYNASTY 6
1(2|3|4|5|6)1[2[3[4[5|/6|7|8|9J1|2|3]|4]|FromM-To

Architectural Design/Elements

Exterior square chapel:
Reisner's Type 1d — 8g =0
False door: 1- 2 pair wide jambs 44-56
False door: Carved inraisedrelief | f | | | { ¥ } | | L L | 177 4.1-59
Falseioar: Tors mouldingand AV Vavavava R
cavetto cornice
Shaft opening in chapel floor My iy i iy -1 5.6 -8
Sarcophagus: Reisner's Type d 42-52-3
Hieroglyphic Inscriptions
False door central niche:

. . . 4.1-52
Decoration on inner section
Offering list on false door 51-53
(other than panel) ’ ’
Offering list: Canonical | [ | | | | | [ M\ e\ i i\ i e i — | 5.2-3 - 8
Linen list & 2-5.8-9
Linen list in tomb chapel = 2-5.2-3

Sculpture — Double statue

Composition and Style
Falke's Type C Il ¢ SE-6L
Affectionate display: Wife

5.1-5.6-7
embraces shoulder and arm
'‘Secondstyle' | | [ [ [ | L L L U L L 1 [ [ il —-{ 5.9-8
Art
Offering table: Double pedestal 42-58
Offering table: Tall reeds iy -1 5.6 -8
Chairs: Bull'slegs ~  HEagafiag o f 8 8 Bt b e ] | 4.1-6.2
Chairs with a small rounded
cushion without a back rest Al =S80
Long animal-skin robe « 3.2-5.2-3
Ra-hotep Kilt style 4.1-5.6
Choker with/without collar 4.1-59
Seneb seated: Staff and baton 5.2-3-064
Ship: Hedgehog-headed prow 4.3-4-59
Presenting rewards 4.4-6-59
Funerary priests: Funnel shaped 44-62
censor
Papyrus rattling scene (male) 44589
Papyrus boat: Wooden deck un Lo iy o L\ i | — 1 5.6 =8
Predatory behaviour: Animals Avavava A e

Birds fly in rows above thicket aviavava anuannsess
Umbels: Straight tops in
structured rows

I iy | —

TABLE 1. List of dating criteria applicable to Seneb's tomb complex at Giza.
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FiGure 1. Drum above the entrance doorway to Seneb's chapel.
After Junker, Giza V, fig. 4a.

FiGure 2. The false door, two side panels and offering stone of Seneb.
Courtesy of the Kunsthistorisches Museum, Vienna.
AEOS 11 3077; Junker, Giza V, pl. 4.
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FiGure 3. The false door, lintel and architrave (reconstructed position) of Seneb.
After Junker, Giza V, figs. 4b, 20-24.
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a) South side. b) North side.
After Junker, Giza V, fig. 25. After Junker, Giza V, fig. 26.

FiGURE 4. The offering list on the inner recessed niche of the false door of Seneb.
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a) Inner section. b) Outer section.
After Junker, Giza V, figs. 14-16. After Junker, Giza V, fig. Sa-b.

FiGure 5. Southern side panel of Seneb.
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a) Inner section. b) Outer section.
After Junker, Giza V, figs. 17-19. After Junker, Giza V, figs. 6-8.

FIGURE 6. Northern side panel of Seneb.
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FiGure 7. The offering stone slab of Seneb.
After Junker, Giza V, fig. 28.
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FiGure 8. The false door of Senet-ites.
After Junker, Giza V, fig. 27.
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FiGure 9. The inscriptions on the double statue of Seneb and his family from the northern serdab.
After Junker, Giza V, fig. 29 A.

FiGure 10. The inscriptions on the statue base of Seneb from the serdab in the external chapel.
After Junker, Giza V, fig. 29 B.
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