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The Mastabas of Ankh-haf (G7510) and
Akhethetep and Meretites (G7650) in the
Eastern Cemetery at Giza: A Reassessment

Laurel Flentye

In 1995 I began my Ph.D. with Professor David O’Connor. It was his first year at the Institute
of Fine Arts, New York University and my first year as well. Professor 0’Connor’s approach to
art history in combination with archaeology has given me a three-dimensional perspective on
Egyptology, and I am most grateful to Professor O’Connor for this gift. It is to Professor David
0’Connor that I dedicate this article.

A reassessment of the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) in
the Eastern Cemetery at Giza is essential to a study of the development of art during the Fourth
Dynasty. These two mastabas are located next to one another on the periphery of the eight twin-
mastabas, which form the original section of the Eastern Cemetery. George Andrew Reisner of the
Harvard University-Museum of Fine Arts, Boston Expedition to Giza dated the construction of
the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) to the reign of Khafra
based on their locations outside of the eight twin-mastabas and their mastaba types (REISNER 1942:
28, 73, 84 (f), 148, 212 (4, 5), 308 (d.1b,c). In fact, he considered their locations the next phase
of development of the Eastern Cemetery (REISNER1942: 73). However, the assignment of these two
mastabas to the reign of Khafra following the construction of the eight twin-mastabas is not as
definite as proposed by Reisner. Through an analysis of the architectural evidence, graffiti, titles,
iconography, and style of the relief decoration and statuary, the mastabas of Ankh-haf (G7510)
and Akhethetep and Meretites (G7650) may actually date earlier than the reign of Khafra. Stylistic
analysis, in particular, suggests that this was a significant period of artistic development from
the late reign of Khufu through Khafra, including Djedefra. Through reference to royal reliefs and
statuary, the relief decoration in the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites
(G7650) reflects overall changes occurring during this period. In this respect, a reassessment of the
architectural, inscriptional, iconographic, and stylistic evidence from the mastabas of Ankh-haf
(G7510) and Akhethetep and Meretites (G7650) will contribute significantly to an understanding
of the development of art during the Fourth Dynasty.
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Fig. 1: Plan of the Eastern Cemetery (G7000). Drawing by Barbara Harper after ReisNer 19421, General Plan.

The mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) are usually con-
sidered additions to the original section of the Eastern Cemetery (REISNER 1942: 73, 212 (4, 5),
308 (d1.b, ¢J(Fig. 1). A reassessment of the architectural evidence from the mastaba of Ankh-haf
(G7510) suggests that it probably was included in the original plan of the Eastern Cemetery.
Reisner dated its construction to the reign of Khafra based on the mastaba’s location east of the
eight twin-mastabas and its type IViii construction (REISNER 1942: 41 (4iii), 212 (4), 308 (d.1b);
JANosI 2005: 108). He placed its completion within the first five years of Khafra's reign follow-
ing the mastaba of Meresankh II (G7410/7420), which he considered to be earlier in date (see
REISNER 1942: 28, 148; ROMER 1977: 24 for Reisner’s dating of Ankh-haf’s mastaba (G7510) to
the reign of Khafra). The large size of Ankh-haf’s mastaba (G7510), 101 x 52 m (REISNER 1942:
46, 59, 73, fig. 8) resembles the central focus of mastaba G2000 in the Western Cemetery (for
Ankh-haf’s mastaba (G7510) and G2000, see REISNER 1942: 81; JANoSI 2005: 92)(Fig. 2). The scale
and alignment of Ankh-haf’s mastaba (G7510) on the north with the northern row of the eight
twin-mastabas and queen’s pyramid GI-a (see JANosI 2005: 89, 92, 95, figs. 5, 6 for the northern
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> Fig. 2: Plan of the Mastaba
of Ankh-haf (G7510). Draw-
ing by Barbara Harper
after ReISNER 1942: 46, fig. 8.

G7510

alignment) and on the south with queen’s pyramid GI-b and approximately the southern edge
of Khufu's pyramid (for the southern alignment, see JANosI 2005: 89, 92, 95, figs. 5a, 6) imply a
preconceived plan (REISNER 1942: 16; JANoSI 2005: 92, 95, fig. 6). The northern alignment con-
tinues to the west and incorporates the tomb of Hetepheres I and the King’s Chamber in Khufu's
pyramid (LEHNER 1985: 46, 52 (7), 70, figs. 9, 19). According to Strudwick and Janosi, the mastaba
of Ankh-haf (G7510) may actually be the oldest mastaba in the Eastern Cemetery (STRUDWICK
1985: 42-43; JANOSI 2005: 109-111). The plan of Ankh-haf’s chapel (G7510) with two false doors
is similar to queen’s pyramid GI-b in the Eastern Cemetery in addition to mastaba G2000 and
Hemiunu's mastaba (G4000) in the Western Cemetery (REISNER 1942: 211-213, figs. 120-122) and
is considered a feature of Khufu's reign (STrRupwick 1985: 42, 78). Janosi also believes that the
increasing distances towards Khufu's pyramid between the cased mastabas of the northern row
among the eight twin-mastabas for the “integrated” chapels is an indication that the mastaba of
Ankh-haf (G7510) was included in the original plan (JANosI 2005: 92-93). These various factors
might support the theory that Ankh-haf’s mastaba (G7510) is actually the oldest in the Eastern
Cemetery and constructed under Khufu.

The titles of Ankh-haf and his wife, Hetepheres, suggest that they are relatives of Khufu, par-
ticularly as the Eastern Cemetery consists of the burials of Khufu's family. Ankh-haf is: z3 [nswt]
n ht.f smsw “eldest [king's] son of his body” and [#3j#j] z3b Btj and wr djw pr-Dhwtj “vizier and
great one of Five of the house of Thoth" (for Ankh-haf’s titles, see ROMER 1977: 24-26 (a) 204, 219;
STRUDWICK 1985: 77-78 (34), 301, 308, tabs. 28, 29; BAUD 1999a, 424-425 [35]). Reisner and Smith
believed that Ankh-haf was a vizier under Khafra, probably “his first vizier” (REISNER-SMITH 1955:
11). However, Strudwick believes that Ankh-haf was a vizier under Khufu (Strubwick 1985: 301,
tab. 28). The titles of Ankh-haf’s wife, Hetepheres, may indicate that she is a daughter of Snefru.
She is: z3t nswt nt ht.f smst mrt.f “eldest king’s daughter of his body, the one whom he loves” (for
this title, see REISNER-SMITH 1955: 11, fig. 10 (MFA 25-5-61 (39), 25-5-61 (47)); Troy 1986: 153
(4.3); BAuD 1999a: 529 [164]) and hmt-ntr Snfiw “priestess of Snefru” (REISNER-SMITH 1955: 11, fig.
10 (MFA 25-5-61 (1) and 25-5-61 (13)); Troy 1986: 153 (4.3); BAuDp 1999a: 529 [164]). The con-
nection of Hetepheres to Snefru implies that Ankh-haf and his wife are probably from an older
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Fig. 3: Plan of
the Mastaba
of Akhethetep
and Meretites
(G7650).
Drawing by
Barbara
Harper after
REISNER 1942:
47, fig. 9.

generation than the tomb owners of the eight twin-mastabas, who are presumably children of
Khufu (REISNER 1942: 27, 80-81; REISNER-SMITH 1955: 5-8; for an opposing view of the parentage
of Kawab (G7110/7120), see JAnosi 2005: 102, 103).] Hetepheres’ connection to Snefru could also
link Ankh-haf as “eldest [king’s] son of his body” to that king, possibly as a son (REISNER-SMITH
1955: 11; STRUDWICK 1985: 77-78). Janosi believes that Ankh-haf may be of the “same genera-
tion” as Khufu, i.e. a “(half-) brother” or “relative of the same generation” (JANosI 2005: 111). This
would make Ankh-haf and his wife of a similar generation to Khufu with the location of their
mastaba on the easternmost edge of the Eastern Cemetery providing an architectural frame to the
interior eight twin-mastabas in coordination with queens’ pyramids GI-a and GI-b.

The mastaba of Akhethetep and Meretites (G7650) is located in the “en échelon” section
south of Ankh-haf’s mastaba (G7510)(Fig. 3). It is usually included within the next phase of
development of the Eastern Cemetery following the eight twin-mastabas and is generally dated
to Khafra's reign (REISNER 1942: 73, 84 (f)). In its original form, the mastaba of Akhethetep and
Meretites (G7650) consisted of a core comparable in size, ca. 36 x 16 m (REISNER 1942: 59, 73),
to the twelve cores in the original section of the Eastern Cemetery prior to their conversion into
eight twin-mastabas (for the twelve original cores, see REISNER 1942: 72, 80-81; JANoSI 2005:
86-87, 89, fig. 5a). The core of mastaba G7650 with its type IVi construction was altered by an
extension on the south of type IViv construction that included an interior chapel (for southern
extension, see REISNER 1942: 47, 73, 212 (5), fig. 9; JANosI 1996: 54, fig. 4). Graffiti give the dates
rapt zp 12 2 Smw sw 10 “year 23, month 2 of Shemu, day 10” on the back of a block of the north
wall of the chapel and rnpt zp 13 4... “year 25, month 4...” on the back of a casing stone on the
mastaba’s north face (for the graffiti, see SmitH 1952: 119, 127-128 (11), fig. 7; SPALINGER 1994:
286 (2), 287 (4); NoLAN 2003: 95, tab. 1 (54, 56); JANosI 2005: 96-97, 98, 442, tabs. 1 (6a, b),
C4). The “year 23" and “year 25" are usually dated to Khafra's reign based on the location and
construction of the mastaba (SmiTH 1952: 127-128 (11). However, these dates could also refer to
Khufu based on a longer reign length for that king (JANosi 2005: 98). The discovery of a “year
27" in Khufu'’s reign creates this possibility (see Kurer and FORSTER 2003: 26 for the “year 27"
of Khufu). The construction of the chapel with two false doors (REISNER 1942: 47, 212 (5), fig. 9
for plan of G7650), comparable to the design of Ankh-haf’s mastaba (G7510), is also an archi-
tectural feature dated to Khufu’s reign (STRUDWICK 1985: 41-43). In this respect, the architectural
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development of the mastaba of Akhethetep and
Scale
ri—::ll—— e Meretites (G7650) may actually date to the end of
' Khufu'’s reign rather than late Khafra.
| H I | ——pe e The titles of Akhethetep and Meretites do not
provide enough evidence regarding their parent-
age. Strudwick suggests that Akhethetep was pos-
sibly a “non-royal official” (STRuDwIck 1985: 165)
based on his titles: smr wtj, hm-[b3w] Nhn, hrp
h, and d-mr whw (3pdw) “sole friend, priest of
— the [Bas] of Nekhen, administrator of the palace,
— and overseer of fishers/ fowlers” (for Akhethetep’s
titles, see ScHmITz 1976: 121-122; BAuD 1999a:
400 [3]. For “d-mr whw (overseer of fishers/fowl-
ers), see JONES 2000: 356 [1323]). Scholars believe
G7510 that Meretites (G7650) was probably a daughter
of Khufu (see ScumiTz 1976: 121-122; STRUDWICK
Fig. 4: Plan of the Chapel of Ankh-haf (G7510).  1985: 165; HARPUR 1987: 300 (2.76); BAUD 1999a:
Drawing by Barbara Harper after ReiSNER 1942: 469-470 [86] for Meretites’ descent from Khufu
213, fig. 122. as a daughter). Schmitz bases this on the location
of her mastaba on the edge of the original sec-
tion of the Eastern Cemetery (ScHmitz 1976: 121). Meretites has the title: z3¢ nswt nt ht.f “king’s
daughter of his body” (BAER 1995; BAUD 1999a: 469-470 [86]). Interestingly, the mastabas of
Akhethetep and Meretites (G7650) and G7530/7540 assigned to Hetepheres II are adjacent to one
another in the “en échelon section, and they may both belong to daughters of Khufu. Akhethetep
and Meretites are also hm-ntr Hwfw “priest of Khufu” and Amt-ntr Hwfw “priestess of Khufu”
(HAawAss 1987: 646 (#1), 669 (#37); BAER 1995; BAuD 1999a: 400 [3], 469-470 [86]) respectively
reaffirming their connection to that king. In this respect, the titles of Akhethetep and Meretites do
not conclusively prove that they are children of Khufu, but certainly the location of the mastaba
in the Eastern Cemetery implies a connection to that king.

Within this framework of architectural and inscriptional evidence, iconographic and sty-
listic analysis of the relief decoration and statuary from the chapels of Ankh-haf (G7510) and
Akhethetep and Meretites (G7650) provide essential data towards the creation of an artistic chro-
nology. Through a study of the relief decoration and statuary, references to the iconography and
style of Khufu, Djedefra, and Khafra can be ascertained and used as dating criteria for the cha-
pels. In addition, recent theories concerning the reign length of Djedefra, i.e., longer than eight
years,2 must also be factored into the decoration of the mastabas at Giza. The size of Ankh-haf’s
chapel (G7510), 7.55 x 1.65 m (REISNER 1942: 212 (4)), distinguishes it from other mastabas in the
Eastern Cemetery (Fig. 4). The decorative program in the chapel was reconstructed by Smith and
Brovarski from fragments as well as in situ decoration. Brovarski has suggested that the south
wall was decorated with a large-scale image of Ankh-haf facing right/west (BROVARSKI 1989: 2)
based on the reconstruction of the west wall with estates facing left/south towards the south
wall.3 The length of the west wall and its two false doors affected its overall desigm.4 The south
false door is attributed to Ankh-haf, and the north is assigned to his wife, Hetepheres, although
the mastaba is lacking a shaft for her burial (for the lack of a shaft for Hetepheres' burial, see
JANOsI 2005: 109-110). The north section of the west wall shows Ankh-haf standing and facing
left/south towards subsidiary registers (SMITH 1946: 279; BrRovARskl 1989: 2). He is shown leaning
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on a staff in the “flat foot” position holding
a cloth for his brow. Harpur considers this
position an “outdoor” pose in a “viewing”
scene (HARPUR 1987: 127-128 (6.2.2), 255
(4), 325 (6.3)). Ankh-haf is shown bald and
wearing a mid-calf kilt (BRovarski 1989: 2).
Behind Ankh-haf is his grandson depicted
as a youth (SmitH 1946: 392, pl. 40b;
REISNER-SMITH 1955: 11; BROVARSKI 1989: 2).
Smith reconstructed the west wall’s central
section with figures oriented in both direc-
tions (BROVARSKI 1989: 2). On the south end,
estates face left/south alternating male/
female (BrROvARSKI 1989: 2. For the estates,
see JACQUET-GORDON 1962: 209 [3G4]; PoRTER
and Moss 1974: 196 (I1.2)) (Fig. 5).° To the
right/north and below the estates, offering
bearers, offerings,6 and scribes’ face right/
north towards Ankh-haf (BRovarskl 1989:

Fig. 5: Fragment of limestone relief from G7510,
Ankh-haf, chapel: 25-2-119 (= MFA 30.833), from

: 8 .
mastaba G7510: C11810. C11810 New Series, Pho- 2). The reconstruction of the west wall® in
tographer: unlisted, April 17, 1930. Harvard Univer- Ankh-haf’s chapel (G7519) with possibly a
sity-Boston Museum of Fine Arts Expedition. file of cattle resembles King Khufu's Cattle

(MMA 22.1.3), which was reused in the pyra-
mid complex of Amenemhat I at Lisht and attributed to Khufu's pyramid complex.9 The north
false door belonging to Hetepheres has an early compartment list on her stela that includes linen
(see STRUDWICK 1985: 39 n. 3, 78 for the false door stela). Reisner dated this list to Khafra based
on its type (REISNER 1942: 332-333 (3)). Yet, its type is also used by Jénosi as evidence for dating
Ankh-haf’s mastaba (G7510) to the early stages of the Eastern Cemetery (JANosI 2005: 109). The
north wall is reconstructed by Harpur with an ibex facing left/west (HARPUR 1987: 395, plan 39).
An offering bearer probably lead the ibex towards an image of Ankh-haf on the west section of
the north wall based on Akhethetep and Meretites’ north wall (G7650).

The mastaba of Akhethetep and Meretites (G7650), located south of the mastaba of Ankh-haf
(G7510) in the “en échelon” section, received an extension on the southern end of its original
core that included a chapel indicating that the mastaba developed over a period of time (Fig.
6). The embrasure of the chapel shows Akhethetep holding a staff on either side facing inwards
(REISNER 1942: 316). Superposed registers with subsidiary figures are placed or reconstructed
behind Akhethetep (HARPUR 1987: 50).10 This design with a major figure and superposed registers
behind is similar to the layout of the block showing Khufu wearing the Red Crown excavated in
Khufu’s pyramid complex.” The entrance thicknesses in the chapel of Akhethetep and Meretites
(G7650) presumably depict Akhethetep and Meretites standing with their children facing east
(REISNER 1942: 316 (6); HARPUR 1987: 310 (4.8). Reisner also noted a minor figure on the south
thickness facing in, i.e. right/west. See REISNER 1942: 316 (6)). The east wall in the chapel depicts
Akhethetep and Meretites standing with their children facing right/south in a “viewing” scene.
MFA 37.2620 depicting Meretites is reconstructed on the north section of the east wall (Fig. 7).
The emphasis placed on the family group in this chapel’s decoration corresponds with similar
imagery in statuary during Djedefra’s reign, e.g. the Louvre statue group (Musée du Louvre,
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Paris E 12627) (see Far 1997: 161 (3), 175, fig.
6; BAUD 1999b: 48, 60, fig. 8; STADELMANN 1999:
172-173, 175, 188, fig. 8a, b; Baup 1999a: 232
for the Louvre statue group and family groups
in statuary during Djedefra’s reign). The overall
influence of Ra at this time also may have infused
the artistic repertoire at Giza with images relating
to family and abundance (RoTtH 1993: 54). South
of the family group is a “marshland” scene with

os e 5 10 15m. a seining scene above and offering bearers below
facing left/north (SmitH 1946: 167, 170, fig. 66).

Fig. 6: Plan of the Chapel of Akhethetep and A clapnet scene was probably placed above the
Meretites (G7650). Drawing by Barbara Harper seining scene (REISNER 1942: 322 n. 1, 357; SMITH
after ReISNER 1942: 47, fig. 9. 1946: 167. For seining scene, see FISCHER 1959:

241-242; HARPUR 1987: 145-148 (6.3.1.3), 173).
On the bottom register, Reisner saw eight figures
(REISNER 1942: 357), who are in a striding posi-
tion carrying ducks/geese, fish, an animal, and
an object (REISNER 1942: 322 n. 1, 357; SMITH
1946: 170, fig. 66; HARPUR 1987: 181, 394, plan
38). According to Reisner, the south wall depicted
an offering scene with a picture list (offerings in
pictorial form) with “an extended family group”
(REISNER 1942: 323 (D.1b), 360). This iconography
differs from the typical offering table scene that
usually decorates the south wall.

The west wall in the chapel of Akhethetep and
Meretites (G7650) has a similar design to Ankh-
haf’s west wall (G7510) as the south false door is
larger than the north (REISNER 1942: 47, fig. 9).
Several different reliefs have been assigned to the
south false door, including Mariette’s “lost stela”
of Queen Meretites wearing the high-peaked gar-
ment (REISNER 1942: 308 (d.1c ].12 The stela could
not be placed south of the false door because this
section has a width of 81 cm. and is too small for
Mariette’s stela of 1.25 m. in width (MARIETTE 1889:
565 (VI). Smith proposed the relief of Akhethetep
(Museo Barracco, Rome, Inv. n. 3)- facing right

Fig. 7: Relief of Princess Meretites Ill. Old
Kingdom, Dynasty 4, reign of Khufu or later,

2551-2465 BCE. Findspot: Egypt, Giza, Tomb . R
(7650, east wall. Height x width: 105 x 68.5 cm,  Measuring 36 cm. in width (as preserved) (CarEDDU

Museum of Fine Arts, Boston. Harvard Univer- 1985: 5 (2), 53, pl. 2; SIsT 1996: 19-20), a width
sity-Boston Museum of Fine Arts Expedition suitable to a side panel of the false door rather
37.2620. than the section south of the false door (see SmiTH

1946: 161, pl. 42b for his discussion of Mariette’s
“lost stela” and the Museo Barracco relief). The central section of the west wall depicts an offering
table scene and a “viewing” scene (REISNER 1942: 323, 328 (el1)). On the south end, a figure sits
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at an offering table facing right/north and wearing a long garment (HARPUR 1987: 395, plan 38).
Porter and Moss identified this figure as a woman (PorTER and Moss 1974: 201 (5), plan XXXI).
However, males also wear long panther skins as on the false door stelae in the Western Cemetery
(for the stelae of Iunu (G4150) and Mastaba II n (G4260), see JUNKER 1929: 173-175, 185-186, figs.
31, 36, pls. XXVIb, XXVII, XXIXa. For Wepemnefert (G1201) and Khufu-nakht (G1205), see Lutz
1927: 1 (1), 1 (3), pls. 1, 2 (3), 48. Also, see DER MANUELIAN 2003: 2-7, 10-11, 16-17, 26-27, 32-
49, 54-57, 70-74, 98-103, pls. 1-6, 9-10, 15-16, 25-26). The seated figure could be Akhethetep
positioned next to his false door. Harpur considers the west wall with its offering table scene to
be the earliest among L-shaped chapels with two or more false doors at Giza dating it from Khufu
to Khafra (HArpur 1987: 70-71). In front of the offering table scene on the bottom register are
two slaughtering scenes with three figures each (SmiTH 1946: pl. 41c; HARPUR 1987: 395, plan 38).
On the north section, Akhethetep stands facing left/south holding a staff in his right hand with
a daughter in front (REISNER 1942: 328 (e1)). Behind him are two superposed registers also facing
left/south. The north false door is assigned to Meretites. The stela shows her seated at an offering
table facing right/north (REisNEr 1942: 333 (a5)) and wearing a long garment, possibly a panther
skin. Based on Meresankh III's chapel (G7530sub), her wearing of a panther skin might indicate
that she is a royal daughter (STAEHELIN 1966: 176; BAuDp 1999a: 197). The offering list retains the
old compartment form with a linen list similar to Hetepheres’ stela (G7510) (REISNER 1942: 333 (5);
JANosI 2005: 109 n. 597). The false door panels depict Meretites facing inwards (REISNER 1942: 341
(7b.16)). North of the false door are three registers with offering bearers facing left/south (REISNER
1942: 327 (df.1), 344 (9.3), 346 (a2). Also, see HARPUR 1987: 71, 395, plan 38).

The north wall depicts Akhethetep standing and facing right/east towards four panels with
offering bearers (REISNER 1942: 323 (C.1c); SMITH 1946: pl. 42a). He leans on a staff standing in
the “flat foot” position, i.e., a viewing scene “outdoors.” Harpur considers Akhethetep’s “flat foot”
posture (b) to be the earliest example predating Khufu-khaf I's chapel (G7140) (HARPUR 1987:
127-128 (6.2.2), 325 (6.3)). However, Ankh-haf (G7510) may actually be the earlier example of
this posture. The top panel facing Akhethetep shows two male figures carrying an outstretched
garment on a pole suggesting a difference in its weight or material (for the garment, see SMmiTH
1933: 155, 156, fig. 3). The second panel shows two men leading an oryx. The third panel is
mostly destroyed; while, the bottom also shows two men leading an oryx (?).

As the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) are located
next to one another and are generally assigned to the reign of Khafra based on Reisner’s original
assessment of the expansion of the Eastern Cemetery (REISNER 1942: 212 (4, 5)), their decoration,
including the statuary, should reflect the stylistic features of that king’s reign. An assessment of
the relief decoration in the two chapels should include the height of the relief and its stylistic
features, and how these particular features relate to royal reliefs and statuary. Smith, in fact,
placed the low relief decoration in the chapels of Ankh-haf (G7510) and Akhethetep and Meretites
(G7650) in a group consisting of the slab stelae and fragments from Khent-ka’s (G2130) and
Hemiunu's (G4000) mastabas in the Western Cemetery (SMiTH 1946: 160, 361) as well as frag-
ments from queen’s pyramid GI-b in the Eastern Cemetery (SMITH 1946: 157-158, 160, 249, 361).
He also believed that these mastabas were carved possibly by the same group of artisans (SMITH
1946: 160, 361). The relief decoration in Ankh-haf’s chapel (G7510) is carved in fine quality lime-
stone. Low relief decoration in fine quality limestone also occurs among the eight twin-mastabas,
including those of Hordjedef (G7210/7220), Babaef (?) (G7310/7320), Horbaef (?) and Meresankh
1l (G7410/7420) (Smrrn 1946: 161-162),13 and Minkhaf (G7430/7440) (Swrtn 1946: 162).14
Although low relief generally characterizes the eight twin-mastabas, the actual decoration of the
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chapels may date from Khufu through Khafra
(see HARPUR 1987: 266-268 (85, 97, 171, 175),
270 (252) for her dating of the chapels in the
Eastern Cemetery), which does not provide
conclusive evidence for dating low relief sole-
ly to Khufu'’s reign. The excavated royal reliefs
at Giza and those reused in the pyramid com-
plex of Amenembhat I at Lisht attributed to the
pyramid complexes of Khufu and Khafra are
also carved in low relief height (SmiTH 1946:
157 n. 1, 158, 160, 361; HASSAN 1960: 17). In
this respect, the use of low relief as a dating
criterion for the mastaba of Ankh-haf (G7510)
is not valid because low relief characterizes
both the reigns of Khufu and Khafra.

An analysis of the stylistic features of the

Fig. 8: Bust of Prince Ankhhaf. Old Kingdom, Dy- relief decoration and statuary in the mastaba
nasty 4, reign of Khafre (Chephren), 2520-2494 BCE.  of Ankh-haf (G7510) is crucial to the creation
Giza, tomb G7510. Painted limestone. Height: 50.48 of an artistic chronology. Through a study of
cm. Museum of Fine Arts, Boston, Harvard Univer- these distinctive features and by comparison
sity-Boston Museum of Fine Arts Expedition 27.442. with other mastabas and royal reliefs and

statuary, it is possible to reassess the dating
of the decoration in Ankh-haf’s chapel (G7510). Ankh-haf’s large-scale figure assigned to the
west wall is carved with broad shoulders but not well-defined musculature (MFA photo A6515).
In fact, the modeling of the figure, particularly the lower half, is reminiscent of Hemiunu's relief
in the Pelizaeus-Museum, Hildesheim (#2146) (MARTIN 1978: 69-72 (2146)). Distinctive stylistic
treatments of the relief fragments from the chapel can also be identified. The figures and animals
on these fragments are carved with a “bony structure.” (MFA 25-2-133, 30.833, 30.835, 30.836,
30.837, 34.1468) (see Fig. 5). In particular, the “bony structure” delineating an ibex’s head in
coordination with its overall modeling and the two distinctive, horizontal lines at its throat are
stylistic markers (SMITH 1946: pl. 40c). The bust of Ankh-haf also has this “bony structure” (SmitH
1946: 38-39, pls. 14, 15a; SMITH 1960: 39, 42-43, fig. 17)(Fig. 8). Smith, in fact, used this ter-
minology to describe the underlying form beneath the skin on the bust, which he equated with
“the more plastic modelling” of Reisner’s Sculptor B (see SMITH 1946: 39 for the “bony structure,”
naturalistic modeling, and the association with Sculptor B. For the relationship of Ankh-haf’s
bust to the reserve heads, see SMITH 1946: 39; JUNGE 1995: 107-109, pl. 41). Ankh-haf’s folded
eyelids and the pouches beneath his eyes reflect an interest in portraying realistic features. The
subtle musculature at the back of his mouth is also an identifiable treatment (SMITH 1960: 42-43).
The use of these stylistic elements gives Ankh-haf’s face greater definition and expresses the
“softer modeling” characteristic of this period.

A study of the minor male and female figures on fragments from Ankh-haf’s chapel (G7510)
also produces significant stylistic features. Firstly, the use of a concave line for the profile was
noted by Smith (Type 1) (SmitH 1946: 301-302, pl. 40e). Secondly, a male figure and female
estate (MFA 30.833, 30.837) have a distinct ridge along their profiles similar to Hemiunu'’s relief
(MFA 27.296) (see Fig. 5). Thirdly, the “rounded eyeball” of the female estate (MFA 30.837) and
its similarity to Hemiunu's eye (MFA 27.296) was noted by Dorothea Arnold (Do. ARNOLD 1999: .
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233, n. 6). Fourthly, incision lines are also used. A male estate has an incised line above the upper
eyelid (MFA 30.835),15 while another male and a female estate have a horizontal line at the
inner canthus cutting into the bridge of the nose!® (MFA 30.833, 30.837)(see Fig. 5). This hori-
zontal line also occurs on the relief of Hemiunu (MFA 27.296) and several of the reserve heads
(University of California, Berkeley, 6-19767 and MFA 21.328) (for the relief of Hemiunu (MFA
27.296), see Do. ARNOLD 1999: 232-233 (45). For the reserve heads, see ROEHRIG 1999: 234-237
(46, 47)) 5). Finally, the lips on two of the male figures (MFA 30.833, 34.1468) are carved with
the top lip slightly overhanging the bottom with the back of the mouth in a slightly downturned
position with subtle musculature (see fig. 5).17 An overall study of the facial features on the male
figures (MFA 30.833, 30.835, and 34.1468) and the female estate (MFA 30.837) demonstrates
their resemblance to Hemiunu’s features (MFA 27.296) (Do. ARNOLD 1999: 232-233 (45)). Smith
already remarked upon the similiarity of Ankh-haf's and Hemiunu's styles suggesting that the
two mastabas were carved by the same group of artisans (SMITH 1946: 361).

A study of royal reliefs suggests that the decoration in the chapel of Ankh-haf (G7510)
resembles both the artistic styles of Khufu and Djedefra. The proximity of the mastaba of Ankh-
haf (G7510) to the pyramid complex of Khufu may have influenced the decoration in Ankh-haf’s
chapel. The large-scale figure of Ankh-haf with its lack of bold musculature (MFA photo A6515)
resembles the relief depicting Khufu wearing the Red Crown, which also has rounded surfaces
with precisely carved edges. The precisely carved edges on Ankh-haf’s reliefs are also a feature
of the Head of a Female Personification of an Estate (MMA 22.1.7) reused in the pyramid com-
plex of Amenemhat I at Lisht and assigned to Khufu's pyramid complex.l8 The relief fragments
depicting animals from Ankh-haf’s chapel (G7510) also exhibit distinct modeling similar to reliefs
attributed to the pyramid complexes. MFA 25-2-133 from Ankh-haf’s chapel (G7510) shows an
ox carved in low relief height with well-defined musculature and the rounded edges of Khufu's
reliefs (Do. ARNOLD 1999: 226 (41)) similar to King Khufu's Cattle (MMA 22.1.3). The ox and
ibex (MFA 25-2-133 and MFA 30.836) from Ankh-haf’s chapel (G7510) also resemble the carv-
ing of another Lisht relief, Billy Goat (MMA 22.1.20), which is attributed to one of the pyramid
complexes.19 Billy Goat (MMA 22.1.20) is carved in low relief height with bold modeling and
has a three-dimensional quality, differentiation of parts of the body, and the rounded surfaces
characteristic of Khufu's reliefs. The small, diagonal incision at the inner canthus on Billy Goat
(MMA 22.1.20) is also used on Ankh-haf’s ibex (MFA 30.836). A relief showing a hippo, now in
the Bab el Futtih in Cairo, is carved in very low relief height with rounded surfaces resembling
the treatment of the ibex (MFA 30.836) from Ankh-haf’s chapel (G7510) based on its modeling
and the incision lines at the neck (see DrRower 1935: 350 for the low relief on the block showing
a hippo). As it relates to a Heb Sed Scene, the relief depicting a hippo must be from a pyramid
complex (DROWER 1935: 350, pl. VIII; CAPART 1936: 468-469; LAUER 1949: 114; GOEDICKE 1971: 9;
Hawass 1987: 515; PawLicki 1990: 20, 25, fig. 8). Hawass reconstructs it in the portico of Khufu's
pyramid temple based upon its appearance in the pr-wrw “house of the great ones” of Pepi II
(Hawass 1987: 519). In this respect, the reliefs from the chapel of Ankh-haf (G7510) exhibit a
strong similarity in their modeling, carving, and high level of quality to those reliefs attributed
to Khufu's pyramid complex.

Stylistic similarities between royal statuary and the reliefs and bust of Ankh-haf from
Ankh-haf’s chapel (G7510) place them on the same artistic line of development. The modeling
and stylistic features of the Head of Djedefra (Musée du Louvre, Paris E 12626) (ZIEGLER 1999:
248-249 (54)) directly relate to the style of the reliefs and statuary from Ankh-haf’s chapel
(G7510) (see SMITH 1946: 39, pls. 11a, b, 14, 15a; SMITH 1960: 39, 42-43, fig. 17 for Ankh-haf’s
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bust and the more plastic modeling under the
reign of Djedefra) (Fig. 9). The Head of Djedefra
(Musée du Louvre, Paris E 12626) has the same
“bony structure;” incised lines carved above the
upper eyelids (ZIEGLER 1999: 249); inner can-
thi demarcated by horizontal incisions;20 and
subtle musculature at the back of the mouth,
which Smith described as “a bunching of the
flesh at the corners of the mouth...” (SMITH
1946: 32). Smith even noted the “remarkable
facial resemblance” between Ankh-haf and the
Head of Djedefra. (SmitH 1960: 43). This direct
correlation in style raises the question of chro-

Fig. 9: Head of Djedefra. Dynasty 4, reign of nology, and how exactly the reliefs and statuary
Djedefra. Red Quartzite with remains of paint. from the chapel of Ankh-haf (G7510) should be
Height: 26.5 cm. Width: 28.8 cm. Depth: 38.5 dated. If, in fact, Reisner's assessment of the
cm. Musée du Louvre, Paris E 12626. Photograph development of the Eastern Cemetery is incor-

courtesy of the Musée du Louvre, Paris. Published et and Ankh-haf's mastaba (G7510) is actually
with permission of the Musée du Louvre, Paris. an integral part of the original layout, then the

chapel cannot be assigned to Khafra based on
the architectural evidence and may date to Khufu’s reign. This reassessment would alter the
theory that the “bony structure” style and “new naturalism” were a product of Djedefra’s reign.
Instead, these stylistic features may have appeared at the end of Khufu's reign influencing the
subsequent artistic style at Abu Rawash (for a discussion of the softer modeling on Hemiunu's
body, see RUSSMANN 1995: 113).

The mastaba of Akhethetep and Meretites (G7650) is also carved in low relief height in fine
quality limestone. The Relief of Meretites (MFA 37.2620), in particular, is carved in very low relief
height with rounded edges (see Fig. 7). Outline incisions are also used around the relief edges
in this chapel to enhance the low height (SmMiTH 1946: 249). Similar to the chapel of Ankh-haf
(G7510), the low relief height cannot be used as a dating criterion for the relief decoration in the
chapel of Akhethetep and Meretites (G7650) since low relief characterizes chapels dated to Khufu
through Khafra as well as the reliefs assigned to both Khufu’s and Khafra’s pyramid complexes.

A study of the stylistic features in the chapel of Akhethetep and Meretites (G7650) shows that
there is a direct correlation with the styles of Khufu, Djedefra, and Khafra. Although the relief height
is very low, it also capable of expressing through distinct modeling both the structure and muscula-
ture of the figures. Meretites’ face on the Relief of Meretites (MFA 37.2620) is defined by its “bony
structure” even though it is only partially preserved (see Fig. 7). The minor figures in the chapel of
Akhethetep and Meretites (G7650) are also carved in a highly sculptural style. Several figures on
the west wall have features in higher relief, e.g., the lips on the third figures of each slaughtering
scene, the hands on the daughter in front of Akhethetep, and Meretites’ hands on her false door. The
offering bearers on the east wall and the figures involved in the slaughtering scene on the west wall
also have legs that are highly sculptured with slightly angled edges. Smith defined this angling as
“shading off” (SmitH 1946: 249), which actually shapes the back of the upper thigh and calves. This
type of modeling enlivens the scenes giving an overall sense of movement and dynamism.

The identification of distinct stylistic features in the chapel of Akhethetep and Meretites
(G7650) contributes to the creation of an artistic chronology. Meretites on the Relief of Meretites
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(MFA 37.2620) has a rounded forehead that comes into the bridge of the nose with a straight
line out to its tip (Smith’s type 2), which is also found on slab stelae belonging to females (see
SMITH 1946: 301-302 for his assessment of the two types of profiles) (see Fig. 7).2! She also has a
large, open eye that is banded at the top and bottom with a cosmetic line that meets at the back
of the eye.22 Incision lines are also carved above and below the eyeball with a horizontal line at
the inner canthus. Meretites’ eyebrow in relief curves down following the outline of her eye. Her
delicate mouth is outlined with a small ridge with subtle musculature at the back.

A comparison of the relief decoration in the chapel of Akhethetep and Meretites (G7650)
with royal reliefs demonstrates that there are similar stylistic features. The representation of fea-
tures in higher relief and the use of overlapping, outstretched arms giving a sense of depth and
complexity to the slaughtering scene on Akhethetep and Meretites’ west wall (G7650) resemble
Lisht relief, Group of Archers (MMA 22.1.23), which is assigned to a building of the Fourth or
Fifth Dynasty23 as well as Khafra’s pyramid complex.24 The distinct modeling of the legs of
the butchers on the west wall in the chapel of Akhethetep and Meretites (G7650) is also similar
to the treatment of the upper thighs and calves on Lisht relief, Woodcutter among Trees (UPM
58-10-3) (Do. ARNOLD 1999: 224-225 (40)), which Goedicke assigns to a building of the Fourth or
Fifth Dynasty based on its subject matter and style, although he suggests its quality is a reference
to a royal monument (GoEDICKE 1971: 118-120). However, Dorothea Arnold places Woodcutter
among Trees (UPM 58-10-3) in Khufu’s pyramid complex, probably the pyramid temple, based
on its composition and style (Do. ArRNoLD, “Woodcutter among Trees,” 1999: 224-225 (40)). The
treatment of features on the Relief of Meretites (MFA 37.2620), specifically her large, open eye
and the subtle modeling at the back of her mouth, also occurs on Lisht relief, Head of a Female
Personification of an Estate (MMA 22.1.7), which is assigned to Khufu's pyramid complex (Do.
ARNOLD 1999: 226-227 (41)). In this respect, the stylistic features of the chapel of Akhethetep and
Meretites (G7650) more closely relate to reliefs assigned to Khufu's pyramid complex.

Yet, several stylistic features decorating the chapel of Akhethetep and Meretites (G7650) also
occur on the relief discovered in Khafra’s pyramid complex by Uvo Hélscher showing a bound
Asiatic prisoner (HOLSCHER 1912: 110-111, figs. 162, 163). Holscher’s relief is carved in low relief
height with certain features in higher relief. There is also an emphasis upon the modeling of the
legs and detail (Do. ARNOLD 1999: 267 n. 13) similar to the butchers on Akhethetep and Meretites’
west wall (G7650). Holscher's relief was found in the debris of Khafra’s valley temple, and it is
generally assigned to that king’s pyramid temple or causeway based on the granite construction
of the valley temple. However, Goedicke believes that it was brought there for transportation from
Khufu'’s complex (for this relief, see GOEDICKE 1971: 10).2% An overall assessment of the decoration
in the chapel of Akhethetep and Meretites (G7650) indicates that there are similarities not only
with the reliefs of Khufu but also those assigned to Khafra.

A comparative study of the Relief of Meretites (MFA 37.2620) with statuary illustrates the
similarities in style between the elite and royal spheres. The relationship between the Relief of
Meretites (MFA 37.2620) and the Head of Djedefra (Musée du Louvre, Paris E 12626) is particu-
larly relevant based on the “bony structure” style, including an emphasis upon high cheekbones
and the planes of the face (for the treatment of Djedefra’s heads, see ZIEGLER 1997: 44, 46; 1999:
248-249 (54); BAuD 1999b: 48-49)(see Figs. 7, 9). However, the “ribbon” treatment of Meretites’
eyebrow more closely resembles the heads of Khafra (MFA 21.351) (ZIEGLER 1999: 255 (58) and
Agyptisches Museum, Universitit Leipzig 1945 (for the head of Khafra in Leipzig, see ZIEGLER,
1999: 259 (61)) rather than Djedefra’s low relief brow (ZIEGLER 1999: 248-249 (54)).26 Meretites’
outlined lips are also similar to two heads of Djedefra (Musée du Louvre, Paris E 12626 and E
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11167) (ZIEGLER 1997: 42, 44, 45-46) and the Head of King Khafre (MFA 21.351) (ZIEGLER 1999:
255 (58)) and probably another small head of that king (for the small head, see Do. ArRNOLD 1999:
261 (63)). Djedefra’s mouth (Musée du Louvre, Paris E 12626) (ZIEGLER 1999: 248-249 (54)) also
has subtle musculature at the back similar to Meretites’ mouth. The similarity in the carving of
the “bony structure” and lips on the Head of Djedefra (Musée du Louvre, Paris E 12626) with
the Relief of Meretites (MFA 37.2620) equates the decoration in the chapel of Akhethetep and
Meretites (G7650) with Djedefra’s style, which emphasizes softer modeling and naturalism as
compared with the more severe images of Khafra (see CHASSINAT 1921-22: 60-62; BAuD 1999b:
48-49 for the difference between the “realism” of Djedefra’s head and the statuary of Khafra and
Menkaura).

A reassessment of the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650)
illustrates that the decoration of their chapels is similar to royal reliefs and statuary. It is the
identification of these similarities, which provides dating criteria for the chapels. The traditional
dating of the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) to Khafra is
based on Reisner’s assessment of the expansion of the Eastern Cemetery, which cannot be con-
clusively proven. The scale of Ankh-haf's mastaba (G7510) necessarily implies that it was part
of the original layout since its dimensions and alignment with other structures, such as Khufu's
pyramid and the queens’ pyramids, suggests a preconceived plan. The architectural evidence
associated with the mastaba of Akhethetep and Meretites (G7650) is not conclusive since the graf-
fiti can also be placed in late Khufu rather than late Khafra. In this respect, both mastabas have
the possibility of being constructed during Khufu's reign. The titles of the tomb owners also do
not provide enough evidence for dating the mastabas to Khafra's reign since Ankh-haf (G7510)
may be a son of Snefru and Meretites (G7650) could possibly be a daughter of Khufu. Based on
this inconclusive evidence, iconography and style become the crucial factors in assigning the
chapels of Ankh-haf (G7510) and Akhethetep and Meretites (G7650) to a particular reign. The
iconography, quality, and overall style of Ankh-haf’s reliefs suggest that they are comparable to
Khufu's reliefs, possibly carved by the same group of artisans or artisans working in a similar
style. The proximity of Khufu's pyramid complex certainly contributed to the artistic develop-
ment of mastabas in the Eastern Cemetery and vice versa. The bust of Ankh-haf, although of a
private individual, clearly expresses a realism that is a feature of Khufu'’s reign as conveyed by
the statue of Hemiunu. The re-dating of Ankh-haf’s mastaba (G7510) to Khufu's reign would reaf-
firm the development of this “realism” and naturalistic modeling to that king's reign. The absence
of reliefs that can be attributed to Khafra's pyramid complex is problematic since their stylistic
features would provide additional evidence towards an artistic chronology. The decoration in the
chapel of Akhethetep and Meretites (G7650) exhibits a variety of identifiable styles, which also
characterize the reliefs and statuary of Khufu, Djedefra, and Khafra. In particular, its emphasis
upon family groups and softer modeling correlates with Djedefra’s artistic style. The possibility
of a longer reign length for Djedefra probably would have affected the decorative programs at
Giza. Through a reassessment of the mastabas of Ankh-haf (G7510) and Akhethetep and Meretites
(G7650) is evident that these two mastabas cannot be definitely assigned to Khafra’s reign but
are rather indicative of the dynamic artistic environment present at the end of Khufu’s reign into
early Khafra at Giza.
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Notes:

W o N o v
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Janosi believes that Kawab may be a “(half-)brother, cousin, or nephew” of Khufu.

I am grateful to Peter Janosi for his comments concerning the reign length of Djedefra. Also, see VALLOGGIA
1997: 417-428.

The west wall was reconstructed by Smith (MFA photo A8294). Also, see BRoVARSKI 1989: 2.

The length of the chamber, 7.55 m, required more figures than would usually decorate the west wall, which
typically measures ca. 4.0-4.3 m in length. For the lengths of the west walls in the Eastern Cemetery
(G7000), see REISNER 1942: 205-207, 208-210.

These estates include: MFA 30.833, 30.835, 30.837, and 34.1468a-f.

Offering bearers and offerings include: MFA 25-2-133, MFA photos A6494, B7622, and C11006.

The scribes are on MFA photos A6493 and A8213.

See MFA photo A8294.

Goedicke assigns King Khufu's Cattle (MMA 22.1.3) to Khufu's valley temple based on its possible connec-
tion to scenes showing the presentation of captives or funerary endowments (GOEDICKE 1971: 18-19 (4)).
However, Hawass reconstructs it in the causeway in connection with scenes of royal offerings in the valley
temple and foreigners in the causeway (HAwass 1987: 517, 803, plan 35). Finally, Dorothea Armold places
King Khufu’s Cattle (MMA 22.1.3) in the north half of the pyramid temple or valley temple of Khufu (Do.
ARNOLD 1999: 222-223).

I am grateful to Edward Brovarski for a copy of Smith's reconstruction of the southern section.

Lauer and Reisner-Smith reconstructed the superposed registers with only one figure on each register, while
Hassan placed two figures on each register. For Lauer's and Reisner-Smith’s reconstructions, see LAUER 1949:
113, pl. 1; REISNER-SMITH 1955: fig. 5. For Hassan's drawing, see HAsSAN 1960: 21-22, fig. 4. Hassan assigned
the block showing Khufu, which was excavated in the upper area of Khufu's causeway, to his causeway.
although Reisner and Smith placed it within the court of the pyramid temple. See HAssan 1960: 21-22, fig.
4, pl. VIA. For Reisner-Smith’s reconstruction, see REISNER-SMITH 1955: 4, fig. 5. Hawass also reconstructs
the king in scenes of the Heb Sed in the pyramid temple. See Hawass 1987: 518, 803, plan 35.

Reisner also believed that the false door's lintel gave Queen Meretites' titles. See REISNER 1942: 336 (3.7).
For Mariette’s “lost stela,” see RouGE 1877: pl. LXII; MARIETTE 1889: 565 (VI); REISNER 1942: 341 (7b16);
REISNER-SMITH 1955: 7, fig. 8a; HAWASS 1987: 646 (#1); BAUD 1999a: 468-469 [85].

Smith believed that the quality of carving of the relief fragments from these mastabas is not equal to
Ankh-haf’s chapel (G7510).

Smith based his discussion on the figures decorating the south subsidiary niche of Minkhaf’s chapel
(G7430), which are carved in raised relief.

Incised lines above the upper eyelid are also found on the reserve heads. See ROEHRIG 1999: 234-237 (46,
47), 240-241 (49). Incised lines above and below the eyelids also decorate Hemiunu's relief (MFA 27.296).
See Do. ARNOLD 1999: 232 (45). The Head of Djedefra (Musée du Louvre, Paris E 12626) also has an incised
line above the upper eyelid. See ZIEGLER 1999: 249.

Ann Russmann dates the use of a horizontal line at the inner canthus extending onto the nose to the early
Fourth Dynasty, namely the reigns of Snefru, Khufu, Djedefra, and Khafra (RussMANN 1995: 113-114, 115).
The minor figures in Khufu-khaf I's chapel (G7140) also have this downturned mouth but lack the muscu-
lature behind the mouth.

Head of a Female Personification of an Estate (MMA 22.1.7) is assigned to the valley temple of Khufu by
Goedicke and Hawass. See GOEDICKE 1971: 16-17 (3); HAwAss 1987: 516, 803, plan 35. They base their at-
tribution on Snefru’s lower temple. See D. ArNoLD 1997: 51 for the fragments assigned to Khufu's pyramid
temple in relation to the decoration in Snefru’s lower temple. For Snefru’s lower temple, see D. ARNOLD
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21

22
23

24

25

26

1997: 47-49, figs. 11, 12; Do. ARNOLD 1999: 84-86, 94, figs. 48-50. However, Dorothea Amold, using the
layouts of subsequent royal pyramid complexes, including Sahura’s pyramid temple, places the Head of a
Female Personification of an Estate (MMA 22.1.7) on the south walls either in Khufu’s pyramid temple or
the upper section of his causeway. For the pyramid temple of Sahura, see BORCHARDT 1913: 43-45, 46, pls.
28, 31; Do. ARNOLD 1999: 94. For the placement in Khufu'’s pyramid complex, see Do. ArnoLD, “Head of a
Female Personification of an Estate,” 1999: 226-227 (41), particularly 227 n. 7 for other comparanda.
Goedicke assigns Billy Goat (MMA 22.1.20) to possibly a building of the Fourth Dynasty not specifying
the type of structure. See Goepicke 1971: 133. Dorothea Amold argues that Billy Goat (MMA 22.1.20)
probably belongs to the south wall of Khufu’s pyramid or valley temples by comparison with King Khufu's
Cattle (MMA 22.1.23) on the north wall (Do. ARNOLD 1999: 227-228 (42).

However, as noted by Ann Russmann, the bust of Ankh-haf is lacking inner canthi demarcated by hori-
zontal incisions that extend onto the nose as opposed to the Head of Djedefra. See RussMANN 1995: 114.
Type 2 also occurs on heads in the chapel of Khufu-khaf I (G7140) and on the heads of Nefret-iabet and
Nefer on their slab stelae.

Meretites' large, open eye resembles Khufu-khaf I's on the east wall of his chapel (G7140).

Goedicke reconstructs A Group of Archers (MMA 22.1.23) in a building of the Fourth or Fifth Dynasty
based on its style and comparanda from the Fifth Dynasty (Goepicke 1971: 74-77.

Dorothea Arnold assigns it to Khafra's pyramid temple or possibly the causeway based on a stylistic
comparison with Hélscher's block discovered in Khafra’s pyramid complex (Do. ARNOLD 1999: 265, 267
n. 13). Relief fragments with archers battling Asiatics are assigned to the north wall of Unas’ causeway
at Saqqara. See LABROUSSE and Moussa 2002: 21-22 (2), 131, 136, figs. 9, 16, 17 (Doc. 5, 6), pl. Ib. for a
discussion of the battle scenes from Unas' causeway, see CWIEk 2003: 211.

I agree with Dorothea Arnold that this relief does not belong stylistically to Khufu's complex but is origi-
nally from Khafra's complex. For her discussion, see Do. ARNoLD 1999: 267 n. 13.

However, Meretites’ eyebrows taper towards the outer eye.

References Cited:

ArNoLD, D.
1997 Royal Cult Complexes of the Old and Middle Kingdoms. In B. E. SHAFER (ED.), Temples of Ancient

Egypt, pp. 31-85. Ithaca.

Amold, Do.

1999 Numerous entries in et AL., Egyptian Art in the Age of the Pyramids. New York.

Baer, K.

1995  The Egyptological Card-Files of Klaus Baer. IlI: A Prosopography of Old Kingdom Names. Chicago.
Baup, M.

1999a Famille royale et pouvoir sous I'’Ancien Empire égyptien. Vols. 1 and 2. BAdE 126/1-2. Cairo.

1999b Etudes sur la statuaire de Rédjedef. I. Rapport préliminaire sur la collection de I'IFAO. In M. BAuD et

AL, L'art de I'’Ancien Empire égyptien: Actes du colloque organisé au musée du Louvre par le Service
culturel les 3 et 4 avril 1998, pp. 35-61. Etablis par Christiane Ziegler, conservateur général chargée
du département des Antiquités égyptiennes, avec la collaboration de Nadine Palayret. Paris.

BORCHARDT, L.
1913 Das Grabdenkmal des Kinigs S3hu-re®, Vol. II. Die Wandbilder. Ausgrabungen der Deutschen Orient-

Gesellschaft in Abusir 1902-1908, vol. 7. WVDOG 26. Leipzig.

305



Flentye

Brovarski, E.

1989  Giza Mastabas Project: Report on the 1989 Field Season. NARCE 145: 1-3.
CAPART, J.

1936  “Le Caire,” in Nouvelles. CdE 11: 468-471.

Carebpy, G.
1985  Museo Barracco di Scultura Antica: La Collezione Egizia. Cataloghi dei Musei e Gallerie D'ltalia.
Rome.

Chassinat, E.
1921-2 A propos d'une téte en grés rouge du roi Didoufri (IVe Dynastie) conservée au Musée du Louvre.
MonPiot 25: 53-75.

CWIEK, A.
2003  Relief Decoration in the Royal Funerary Complexes of the Old Kingdom. Ph.D. dissertation, Warsaw
University.

DER MANUELIAN, P.

2003  Slab Stelae of the Giza Necropolis. Publications of the Pennsylvania-Yale Expedition to Egypt 7. New
Haven and Philadelphia.

DROWER, M. S.

1935  Egyptian Fragments. In Notes and News. Antiquity 9: 350-351.

Fav, B.

1997 Royal Women as Represented in Sculpture during the Old Kingdom. In N. GRIMAL (ED.), Les critéres de
datation stylistiques a I’Ancien Empire, pp. 159-186. BdE 120. Cairo.

FiscuEr, H.G.

1959 A Scribe of the Army in a Saggara Mastaba of the early Fifth Dynasty. JNES 18: 233-272.

GOEDICKE, H.

1971  Re-used Blocks from the Pyramid of Amenemhet I at Lisht. The Metropolitan Museum of Art Egyptian
Expedition 20. New York.

HARPUR, Y.

1987  Decoration in Egyptian Tombs of the Old Kingdom: Studies in orientation and scene content. Studies
in Egyptology. London and New York.

HAssAN, S.

1960 The Great Pyramid of Khufu and its Mortuary Chapel. Excavations at Giza, Season 1938-39, Vol. X.
Cairo.

Hawass, Z. A.

1987  The Funerary Establishments of Khufu, Khafra and Menkaura during the Old Kingdom. Ph.D. dis-
sertation, University of Pennsylvania.

HOLSCHER, U.

1912 Das Grabdenkmal des Konigs Chephren. Sieglin Exp., Vol. 1. Leipzig.

JACQUET-GORDON, H.

1962  Les Noms des Domaines Funéraires sous L'Ancien Empire Egyptien. BAE 34. Cairo.

JANoSI, P

2005  Giza in der 4. Dynastie: Die Baugeschichte und Belegung einer Nekropole des Alten Reiches, Vol. |,
Die Mastabas der Kernfriedhofe und die Felsgriber. UZK 24; DOAW 30. Vienna.

1996  Die Grabanlagen der Konigin Hetepheres II. ZAS 123: 46-62.

JonEs, D.

2000 An Indexr of Ancient Egyptian Titles, Epithets and Phrases of the Old Kingdom, Vol. 1. BAR
International Series 866 (I). Oxford.

306



The Mastabas of Anhk-haf and Akhethetep and Meretites at Giza

Junge, F.

1995 Hem-iunu, Anch-ha-ef und die sog. <Ersatzkopfe>. In R. STADELMANN ET AL., Kunst des Alten Reiches:
Symposium im Deutschen Archdologischen Institut Kairo Am 29. und 30. Oktober 1991, pp. 103-
109. SDAIK 28. Mainz am Rhein.

JUNKER, H.

1929  Giza I. Die Mastabas der IV. Dynastie auf dem Westfriedhof. DAWW 69,1. Vienna and Leipzig.

KuPER, R. and FORSTER, F.

2003  Khufu's “mefat” expeditions into the Libyan Desert. EA 23: 25-28.

LABROUSSE, A. and Moussa, A.

2002  La chaussée du complexe funéraire du roi Ounas. BdE 134. Cairo.

LAUER, J.-P.

1949  Note Complémentaire sur le Temple Funéraire de Khéops. ASAE 49: 111-123.

LEHNER, M.

1985  The Pyramid Tomb of Hetep-heres and the Satellite Pyramid of Khufu. SDAIK 19. Mainz am Rhein.

Lutz, H. F.

1927  Egyptian Tomb Steles and Offering Stones of the Museum of Anthropology and Ethnology of the
University of California. University of California Publications, Egyptian Archaeology 4. Leipzig.

MARIETTE, A.

1889  Les Mastabas de L'Ancien Empire. Paris.

MAgTIN, K.

1978  Reliefs des Alten Reiches, Part 1. CAA: Pelizaeus-Museum Hildesheim 3. Mainz am Rhein.

NoLan, J. S.

2003  The Original Lunar Calendar and Cattle Counts in Old Kingdom Egypt. In S. BickeL and A. LoPRIENO
(eps.), Basel Egyptology Prize 1: Junior Research in Egyptian History, Archaeology, and Philology, pp.
75-97. AH 17. Basel.

Pawticki, F.

1990  Une représentation inconnue de la Féte de I'Hippopotame Blanc dans le Temple de Hatchepsout a Deir
el-Bahari. Travaux du Centre d’Archéologie Méditerranéenne de L'’Académie Polonaise des Sciences
28. Etudes et Travaux 14.

PORTER, B. and Moss, R. L. B.

1974  Topographical Bibliography of Ancient Egyptian Hieroglyphic Texts, Reliefs, and Paintings. III.
Memphis, Part 1. Abii Rawash to Abiusir. Revised by Ph.Dr. Jaromir Malek. Oxford.

REISNER, G. A.

1942 A History of the Giza Necropolis, Vol.1. Cambridge, Mass.

REISNER, G. A. and SmrtH, W. S.

1955 A History of the Giza Necropolis, Vol. 1, The Tomb of Hetep-heres The Mother of Cheops. Cambridge,
Mass.

RoeHRIG, C.

1999  Entries on Reserve Head. In Do. ARNOLD et AL., Egyptian Art in the Age of the Pyramids, pp. 234-236
(46), 236-237 (47), 240-241 (49). New York.

ROMER, M.

1977  Zum Problem von Titulatur und Herkunft bei den dgyptischen ‘Konigssohnen’ des Alten Reiches. Ph.D.
dissertation, Freie Universitat.

Romy, A. M.

1993  Social Change in the Fourth Dynasty: The Spatial Organization of Pyramids, Tombs, and Cemeteries.
JARCE 30: 33-55.

307



Flentye

Rouct, E. DE

1877  Inscriptions Hiéroglyphiques copiées en Egypte. Etudes Egyptologiques Neuviéme Livraison. Paris.

RussMmANN, E. R.

1995 Two Heads of the Early Fourth Dynasty. In R. STADELMANN et AL., Kunst des Alten Reiches: Symposium
im Deutschen Archdologischen Institut Kairo Am 29. und 30. Oktober 1991, pp. 11-118. SDAIK 28.
Mainz am Rhein.

Scumirz, B.

1976  Untersuchungen zum Title s3-njswt “Konigssohn.” Habelts Dissertationsdrucke: Reihe Agyptologie 2.
Bonn.

Sist, L.

1996  Museo Barracco: Arte egizia. Rome.

Smrm, W. S.

1933 The Coffin of Prince Min-khaf. JEA 19: 150-159.

1946 A History of Egyptian Sculpture and Painting in the Old Kingdom. Boston and London. Reprinted,
New York, 1978.

1952  Inscriptional Evidence for the History of the Fourth Dynasty. JNES 11: 113-128.

1960  Ancient Egypt as represented in the Museum of Fine Arts, Boston. Boston.

SPALINGER, A.

1994 Dated Texts of the Old Kingdom. SAK 21: 275-319.

STADELMANN, R.

1999  Représentations de la famille royale dans I'’Ancien Empire. In M. BAuD ET AL., L'art de I’Ancien Empire
égyptien: Actes du colloque organisé au musée du Louvre par le Service culturel les 3 et 4 avril 1998.
pp. 169-192. Paris.

STAEHELIN, E.

1966  Untersuchungen zur dgyptischen Tracht im Alten Reich. MAS 8. Berlin.

STRUDWICK, N.

1985  The Administration of Egypt in the Old Kingdom: The Highest Titles and their Holders. Studies in
Egyptology. London, Boston, Henley and Melbourne.

Troy, L.

1986  Patterns of Queenship in ancient Egyptian myth and history. Acta Universitatis Upsaliensis. Boreas:
Uppsala Studies in Ancient Mediterranean and Near Eastern Civilizations 14. Uppsala.

VALLOGGIA, M.

1997 La descenderie de la pyramide de Radjedef a Abu Rawash. In C. BErGer and C. B. MATHIEU (EDS.),
FEtudes sur I'’Ancien Empire et la nécropole de Saqqdra dédiées a Jean-Philippe Lauer, Vol. 1: 417-
428. OrMonsp 9. Montpellier.

ZIEGLER, C.

1997 Didoufri coiffé du némés; and Didoufri coiffé de la couronne blanche? In C. ZIEGLER, Les Statues
Egyptiennes de L'Ancien Empire. pp. 42-45 (1) and 45-46 (2). Paris.

1999  Entries in Do. ARNOLD et AL., Egyptian Art in the Age of the Pyramids, pp. 248-249 (54), 255 (58),
259 (61). New York.

308





