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A Unique Composite Hieroglyph 

H E N R Y G E O R G E F I S C H E R 

I have l o n g b e e n i n t r i g u e d by the playful in­
g e n u i t y the a n c i e n t E g y p t i a n s c r i b e s d i s p l a y e d , 
t h r o u g h o u t thei r l o n g his tory, in d e v i s i n g h i e r o ­
g lyph ic c o m p o s i t e s . A s a ru le s u c h i nven t ions 
c o m b i n e a n i d e o g r a m a n d a p h o n e t i c s ign , a s in 
O l d K i n g d o m '3", in which a m a n e m b o d i e s the 
w o r d for "car ry" by c a r r y i n g the first s i gn o f the 
ve rb fit} In the A r c h a i c P e r i o d h i e r o g l y p h s 
m i g h t a l s o b e c o m b i n e d in the wr i t ing o f n a m e s 
c o n s i s t i n g o f a p a i r o f e l e m e n t s : e .g. , Dsr-kj(.i) 
(fig. l a ) , a n d m u c h la ter , f rom the N e w K i n g ­
d o m o n w a r d , two o r m o r e s i g n s were g r o u p e d 
in the h a n d s a n d o n the h e a d o f a h u m a n fig­
u r e . 3 T h i s type o f c o m p o s i t e , a l t h o u g h n o t yet 
a t t e s t ed for O l d K i n g d o m n a m e s , was a p p l i e d in 
tha t p e r i o d to at l eas t two o c c u p a t i o n a l d e s i g ­
n a t i o n s : hmlhmt " se rvan t" a n d htst, "weaver" (fig. 
l b , c ) . 4 In the c a s e u n d e r d i s c u s s i o n , which d o e s 
in fact c o n c e r n the n a m i n g o f a p e r s o n , a h u m a n 
figure is a g a i n involved , b u t h e r e the e l e m e n t s o f 
the c o m p o s i t i o n a r e wholly i d e o g r a p h i c , a n d the 
i d e o g r a m is a c c o m p a n i e d by a pa i r o f p h o n e t i c 
s igns (fig. 2 ) . T h u s this c o m p o s i t e is ev iden t ly 
u n i q u e in b o t h f o r m a n d func t ion , a n d o n e that 
h a s thus far r e s i s t ed e x p l a n a t i o n . 5 

T h e g r o u p o f s i g n s in q u e s t i o n a p p e a r s o n the 
l intel a n d d r u m o f a w o m a n , n o w in the F i e ld 

1 M M / 1 2 ( 1 9 7 7 ) , 9 , n . 4 2 a n d fig. 4 a . 
2 I b i d . 6 - 7 , n . 1 4 a n d fig. l c . 
3 MM] 5 ( 1 9 7 2 ) , 2 1 . T h i s p r a c t i c e is p r e f i g u r e d , in D y n . 

I l l , b y a r e p r e s e n t a t i o n o f Hzy-Rc, h o l d i n g o b j e c t s t h a t a l l u d e 

t o h i s n a m e , i b i d . , 18 ; GM49 ( 1 9 8 1 ) , 2 8 - 3 1 . 
4 ( b ) MDIAK 1 6 ( 1 9 5 8 ) , 1 3 1 , 1 3 6 ; MM] 12 ( 1 9 7 7 ) , p . 9 , 

fig. 4 c . ( c ) Studies in Honor of William Kelly Simpson I , 2 7 3 - 7 4 . 
5 R a n k e , PN I , 4 2 7 ( 4 ) , r e a d s ht w i th a q u e r y . P e t e r K a p -

lony , Inschriften der Aegyptischen Friihzeit I , p . 6 0 5 , r e f e r r i n g to 

h i s fig. 8 7 9 , r e a d s Hnmt. I n t h e n e w e d i t i o n o f m y Egyptian 

Women of the Old Kingdom and the Heracleopolitan Period'*, p . 7 4 

a n d n . 2 0 5 , I p r e f e r t o r e a d Hnwt. W h i l e t h i s l a s t s u g g e s ­

t i o n is e q u a l l y i n c o r r e c t , i t h a s f ina l ly l e d m e t o t h e s o l u t i o n 

p r o p o s e d h e r e . 

M u s e u m at C h i c a g o (fig. 3 ) , 6 wh ich have p r o v e n 
to c o m e f rom G i z a t o m b 3 0 3 3 . T h e p r o v e n a n c e 
m a y b e s e e n f r o m a n o t h e r l intel a n d d r u m (in 
o n e p i e c e ) , which s u r m o u n t e d the s o u t h e r n ­
m o s t n i c h e o f tha t m a s t a b a , a n d which a r e n o w 
in the Univers i ty M u s e u m , P h i l a d e l p h i a (fig. 4 ) . 7 

E v e r y d e t a i l o f t h e o f f e r i n g f o r m u l a is s i m i l a r 
in b o t h c a s e s , i n c l u d i n g the r a the r u n u s u a l o m i s ­
s ion o f htp di nswt b e f o r e the invoca t ion o f A n u -
b i s , 8 a n d m o r e pa r t i cu la r ly the f o r m o f = = , with 
fou r o r five pe l l e t s b e n e a t h it i n s t e a d o f th ree , 
all o f t h e m o d d l y a d h e r i n g to the s t r ip o f l a n d 
a b o v e t h e m . 9 A l s o the e x c e p t i o n a l c o n f i g u r a t i o n 
o f the s i g n s in mL, in wh ich 1 is m o r e usua l ly 
m o u n t e d u p o n m.10 T h e s a m e i n d i v i d u a l s a r e 
r e p r e s e n t e d in a n o f f e r i n g s c e n e , now in the 
C a i r o M u s e u m , t h a t h a s b e e n a s s e m b l e d f r o m 
a g r e a t m a n y f r a g m e n t s ; 1 1 b u t t h e s e f r a g m e n t s 

6 F i e l d M u s e u m , C h i c a g o , 3 1 3 0 1 , 3 1 2 9 6 . T h e l e n g t h o f 

t h e l i n t e l is 5 7 c m . B y p e r m i s s i o n o f t h e F i e l d M u s e u m ' s 

D e p a r t m e n t o f A n t h r o p o l o g y a n d , f o r t h e p h o t o g r a p h , t h e 

O r i e n t a l I n s t i t u t e , U n i v e r s i t y o f C h i c a g o . 

' U n i v e r s i t y M u s e u m E 1 3 5 3 3 , l e n g t h 5 5 c m . : C l a r e n c e 

F i s h e r , Minor Cemetery at Giza, p p . 1 1 5 , 1 4 7 - 4 8 , p i s . 1 8 , 5 1 

( 2 ) ; t h e a d j a c e n t n i c h e c o n t a i n e d a n o t h e r l i n t e l a n d d r u m 

o f s m a l l e r s c a l e , E 1 3 5 3 4 - 5 , l e n g t h 2 9 c m . I a m i n d e b t e d to 

P e t e r M a n u e l i a n f o r t h e r e p r o d u c t i o n o f F i s h e r ' s p l a t e 5 1 . 
8 S e e F i s c h e r , Egyptian Studies I , p . 2 4 , n . 1, t o w h i c h m a y 

b e a d d e d S i m p s o n Maslahas of Kawah, Khafkhufu I, II, figs. 

2 4 - 2 5 ( b u t n o t 3 1 - 3 2 ) ; D u n h a m a n d S i m p s o n , Mastaba of 

Queen Mersyankh, fig. 6 ( b u t n o t figs. 3 , 7, 1 0 ) ; L e c l a n t , Ori-

entalia 2 2 ( 1 9 5 3 ) , 9 4 , p i . 1 7 ( 2 ) : A h m e d M o u s s a , MDIAK 2 8 

( 1 9 7 2 ) , 2 8 9 . M o s t o f t h e e v i d e n c e i s e a r l y ( i . e . , D y n . I V ) . 
9 F o u r p e l l e t s a r e a t t e s t e d in a t l e a s t two o t h e r c a s e s , b u t 

t h e p e l l e t s a r e s e p a r a t e d f r o m H a s s a n , Giza I , fig. 1 4 4 ; 

IV, fig. 1 0 8 . T h e p e l l e t s a r e f r e q u e n t l y o m i t t e d in i n s c r i p ­

t i o n s o f D y n s . I V - V . 
1 0 F o r v a r i a n t s o f t h i s c o m b i n a t i o n o f s i g n s s e e MM] 12 

( 1 9 7 7 ) , p . 9 , fig. 3 a n d n . 3 8 , e s p . g ( f r o m J a m e s , Hieroglyphic 

Texts I 2 , p i . 3 ) , a D y n . I V e x a m p l e wi th 1 a b o v e a s a l s o 

a n o t h e r o f t h e s a m e p e r i o d : C O 1 7 9 0 ( G r e b a u t , Le Musee 

Egyptien I , p i . 2 1 ) . 
1 1 C a i r o J . E . 6 0 5 4 4 ; s e e M a l e k , P M I I I 2 , p . 9 7 . 

1 
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3 b C Fig. 2. Ideographic composite. 

Fig. 1. (a) composite name; (b-c) occupational composites. 

Fig. 3. Lintel and drum in Field Museum, Chicago. 

Fig. 4. Lintel and drum of S3b.f, University Museum, Philadelphia. 
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b 

Fig. 5. (a) Dancers at Deshasha. After Pétrie, (b) Dancers at Giza. After Junker. 

a r e m o r e c l ea r l y a n d c o m p l e t e l y to b e s e e n in 
a field p h o t o g r a p h f rom R e i s n e r ' s excava t i ons . 
T h e y i n c l u d e p i e c e s o f a l a r g e r a rch i t r ave , a b o u t 
80 c m . l o n g , as well a s a sma l l p o r t i o n o f yet an ­
o t h e r a rch i t r ave , b o t h o f which a g a i n n a m e the 
w o m a n . 1 2 A l t h o u g h h e r n a m e is d a m a g e d in all 
t h r e e c a s e s w h e r e it a p p e a r s o n the f r a g m e n t s , 
it is c l e a r tha t the wr i t ing is always iden t i ca l to 
tha t o f the m o r e in tac t l intel a n d d r u m . 

T h e d o m i n a n t f e a t u r e o f the i d e o g r a m that 
t e r m i n a t e s the n a m e is a g a z e l l e - h e a d e d c l a p p e r 
(or , m o r e p r o b a b l y , a p a i r o f c l a p p e r s ) l ike t h o s e 
b r a n d i s h e d by d a n c e r s in a s c e n e a t D e s h a s h a 
(fig. 5 ) . 1 3 A l t h o u g h this s c e n e p r o v i d e s the on ly 
o t h e r O l d K i n g d o m e v i d e n c e for it, the g a z e l l e -
h e a d e d f o r m m u s t have b e e n f a v o r e d t h r o u g h ­
o u t p h a r a o n i c his tory, for a n ac tua l p a i r o f s u c h 

1 2 T h e C a i r o M u s e u m ' s J o u r n a l d ' E n t r é e h a s l e d m e to 

t h e B o s t o n M u s e u m o f F i n e A r t s , w h e r e P e t e r D e r M a n u e l -

i a n k i n d l y t r a c k e d d o w n t h e f i e l d P h o t o g r a p h ( A 7 0 8 0 ) . I 

h a v e s u b s e q u e n t l y l e a r n e d t h a t i t will e v e n t u a l l y b e p u b ­

l i s h e d b y E d w a r d B r o v a r s k i . 
1 3 P e t r i e , Deshasheh, p i . 1 2 . 

c l a p p e r s , m a d e o f ivory, w e r e f o u n d in a Firs t 
Dynas ty bu r i a l a t G a z a (fig. 6 ) , 1 4 a n d they r e a p ­
p e a r in the h a n d s o f d a n c e r s a n d s i n g e r s o n 
b l o c k s f r o m the T w e n t y - s e c o n d Dynas ty t e m p l e 
at B u b a s t i s (fig. 7 ) . 1 5 In a s e c o n d O l d K i n g d o m 
t o m b c h a p e l , a t G iza , a row o f f e m a l e d a n c e r s 
s h a k e the s i s t rum, a n o t h e r p e r c u s s i o n i n s t r u m e n t 
tha t s e r v e d to e m p h a s i z e the rhy thm o f the 
d a n c e , a n d they h o l d c l a p p e r s as well (fig. 5 b ) . 1 6 

T h e u n m i s t a k a b l e p r e s e n c e o f a c l a p p e r in­
d i ca t e s tha t the n a m e m i g h t b e r e a d Hnwt 
"pe rcuss ion i s t . " A d e t e r m i n a t i v e r e p r e s e n t i n g a 
p e r c u s s i o n i s t o c c a s i o n a l l y a p p e a r s in wr i t ings o f 
tha t n a m e , a l t h o u g h the c l a p p e r s a r e s imp l i f i ed 

1 4 P e t r i e , Gizeh and Rifeh, p i . 5 ( 6 - 7 ) ; cf. t h e r a m - h e a d e d 

c l a p p e r in h i s Tombs of the Courtiers, p i . 8 ( 2 1 ) . T h e r e a r e a l s o 

s o m e l e s s d i s t i n c t i v e a n i m a l - h e a d e d c l a p p e r s o f t h e s a m e p e ­

r i o d : K l a s e n s , OMRO 3 9 ( 1 9 5 8 ) , 4 7 f f „ f i g s . 1 8 , 2 1 , a n d p i s . 2 3 

( 3 ) , 2 6 ( 1 ) : Z a k i S a a d , ASAEil ( 1 9 4 1 ) , 4 0 7 , a n d p i . 3 8 ( f r o m 

H e l w a n ) : C a i r o J . E . 5 3 1 1 0 , 5 3 1 1 1 ( f r o m T u r a ) . 
1 5 N a v i l l e , Festival Hall of Osorkon II, p i s . 1 4 ( d a n c e r s ) a n d 

2 5 ( s i n g e r s ) . 
1 6 J u n k e r , Giza X , figs. 4 4 , 4 6 . T h e s i s t r u m a l s o a p p e a r s in 

D a v i e s , Sheikh Said, p i . 4 . 
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Fig. 6. Ivory clappers. After Petrie. Fig. 7. Dancers and singers at Bubastis. After Naville. 

as i n d e t e r m i n a t e s h a p e s (fig. 8 , a - b ) , 7 a n d a r e 
s o m e t i m e s r e p l a c e d by a s i s t r um. T h e s a m e is 
t r u e o f e x a m p l e s o f hnwlhnwt a s a t i t le (f ig. 
8 c ) . 1 8 In all s u c h c a s e s , however , the figure is 
s t a n d i n g r a t h e r than s e a t e d , a n d n o n e o f the 
n u m e r o u s r e p r e s e n t a t i o n s o f s i n g e r s a n d d a n c ­
e rs s h o w the w o m a n ' s ha i r t ied b a c k , with the 
e n d s o f the b i n d i n g fa l l ing b e h i n d the n e c k . 

T h e las t f e a tu r e (in fig. 2 par t ly r e s t o r e d f r o m 
the u n p u b l i s h e d f r a g m e n t s ) is p e c u l i a r to the 
s e a t e d figure tha t a l m o s t invar iably a p p e a r s in 
the n a m e Hnmt (fig. 9 ) . 1 9 It r e p r e s e n t s a f e m a l e 

( a ) B o l o g n a B 1 9 0 1 , f r o m F i s c h e r , Egyptian Studies I, 

p . 5 , fig. 4 ; ( b ) M F A 2 7 . 1 1 1 7 , f r o m a p h o t o g r a p h a g a i n 

s u p p l i e d by P e t e r M a n u e l i a n ; L e p r o h o n , CAA Boston, 2 . 1 4 5 , 

is p r o b a b l y r i g h t in r e g a r d i n g th i s a s a n a m e , w h i c h i s r e ­

p e a t e d w i t h o u t t h e d e t e r m i n a t i v e a b o v e t h e figure s e a t e d 

b e l o w it, b u t t h e two o c c u r r e n c e s m a y p o s s i b l y b e a t i t le + 

n a m e , a s i n t h e c a s e o f C a i r o C G 2 8 0 1 7 , a co f f in o f s o m e w h a t 

l a t e r d a t e : R a n k e ' s e n t r y f o r t h i s , PN I I , 3 1 0 ( 1 6 ) , is t o b e 

c o r r e c t e d . S e e F i s c h e r , o p . c i t . , p . 1 1 , f o r o t h e r e x a m p l e s o f 

t h e n a m e a n d t i t le wi th t h e d e t e r m i n a t i v e s h o w i n g c l a p p e r s 

a n d s i s t r u m s , a s we l l , s o m e t i m e s , a s a b a g f o r s u c h i m p l e ­

m e n t s , a s in fig. 8 a a b o v e . 
1 8 F r o m B l a c k m a n , MeirW, p i . 7. 
1 9 D r a w n f r o m a p h o t o g r a p h in t h e e x h i b i t i o n c a t a l o g u e 

o f M a d e l e i n e P a g e - G a s s e r a n d A . B . W i e s e , Agypten, Augen-

blick der Ewigkeit: unbekannte Schdtze. aus Schweizer Privatbesitz 

( M a i n z , 1 9 9 7 ) , p . 5 5 ( 2 8 ) . F o r o t h e r e x a m p l e s o f t h e n a m e 

s e e F i s c h e r , Egyptian Women of the Old Kingdom'2, p . 7 0 , n . 1 7 0 . 

I n o n e c a s e ( i b i d . , fig. 2 4 ) t h e d e t e r m i n a t i v e o f inct " m i d ­

w i f e " a l s o s h o w s t h e h a i r b o u n d a t t h e b a c k , b u t w i t h o u t 

p e n d a n t s t r e a m e r s . 

a b 

c 
Fig. 8. Hnwt in names and title; (c) after Blackman. 

b a k e r h o l d i n g a pa i r o f c r o s s e d s t icks tha t were 
u s e d to r e m o v e b r e a d m o u l d s f r o m the fire.20 

I n c o n g r u o u s as it m a y s e e m , the r e p l a c e m e n t o f 
the c r o s s e d s t icks by a p a i r o f c l a p p e r s is n o n e ­
the le s s fe l ic i tous , for the ve rb mih " c l a p " shows 
x as a n a l t e rna t ive to ^ — S 2 1 a p a i r o f h a n d s c l a p -

2 0 S e e i b i d . , p p . 2 9 - 3 0 , w h e r e f u r t h e r e v i d e n c e is g i v e n 

f o r t h e c o n n e c t i o n wi th hnmt-brend, s u p p l e m e n t i n g J u n k e r ' s 

r e m a r k s in Giza X I I , p p . 1 1 8 - 2 2 . P o s s i b l y t h e n a m e is to b e 

i n t e r p r e t e d a s Hnm(ty)t " S h e w h o b e l o n g s t o hnmt-bread ( f o r 

o f f e r i n g s ) . " 
2 1 F o r t h e first d e t e r m i n a t i v e s e e H i c k m a n n , B1E 3 6 

( 1 9 5 3 - 5 4 ) , 5 8 7 , fig. 2 . F o r t h e s e c o n d s e e D u e l l , Mereruka, 
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Fig. 9. Ideograph in name Hnmt. 

p i n g . 2 2 In the s o l e e x a m p l e o f miht as a ti t le, the 

s ign is r e p l a c e d by a m u c h m o r e d e t a i l e d 

d e t e r m i n a t i v e s h o w i n g a c r o s s e d p a i r o f c u r v e d 

c l a p p e r s (fig. 1 0 ) . 2 3 

T h u s t h e c o m p o s i t e h i e r o g l y p h s h o w n in 

fig. 2 c o m b i n e s e l e m e n t s t h a t a r e a p p r o p r i a t e 

to b o t h Hnmt a n d Hnwt. A n d this c o m b i n a t i o n 

e x p l a i n s the o d d l y a b b r e v i a t e d p h o n e t i c c o m ­

p o n e n t , which a d m i t s e i the r r e a d i n g , a n d is 

o therwise difficult to a c c o u n t for. It c a n n o t b e 

r e g a r d e d as a h a p h a z a r d var ian t , s i n c e it o c c u r s 

cons i s ten t ly a n d r e p e a t e d l y in the wr i t ing o f the 

w o m a n ' s n a m e , five t imes in all , a n d is u n k n o w n 

e l s e w h e r e . 2 4 T h u s o n e is f o r c e d to c o n c l u d e that 

the w o m a n in fact h a d b o t h n a m e s , a n d that the 

p i . 1 1 3 - 1 4 , a n d S i m p s o n , Mastabas of Qar and Idu, fig. 3 8 . 

T h e s c e n e s o f d a i l y l i fe i n t o m b c h a p e l s a l s o s h o w m e n 

b e a t i n g c r o s s e d s t i c k s w h i l e d r i v i n g a h e r d o f d o n k e y s 

t r e a d i n g g r a i n : A n n e M a c y R o t h , Cemetery of Palace Atten­

dants, p i . 1 8 3 ; W e e k s , Mastabas of Cemetery G 6000, fig. 9 

( w h e r e t h e s c e n e is u n f i n i s h e d , p e r h a p s b e c a u s e t h e r e w a s 

t o o l i t t l e r o o m f o r t h e d o n k e y s ) . I n a n o t h e r c a s e o n l y two o f 

t h e m e n s t r i k e s t i c k s : S i m p s o n , Offering Chapel of Kayemnof 

ret, fig. F. A n d in S i m p s o n , Mastabas of Qar and Idu, fig. 2 4 , 

two e m b a l m e r s s i m i l a r l y s t r i k e a p a i r o f s t i c k s t o m a r k t h e 

p a c e o f a f u n e r a l p r o c e s s i o n . 

2 2 F i s c h e r , Egyptian Studieslll, p p . 1 8 3 - 8 5 . 
2 3 F r o m F i s c h e r , Dendera, p . 2 4 , fig. 5 . 
2 4 R a n k e , PNl, 4 2 7 ( 1 6 ) , h a s Hti, b u t t h i s is u n d o u b t e d l y 

a n i n c o m p l e t e o c c u r r e n c e o f Nhti, f o r t h e a d j a c e n t a r e a is 

d a m a g e d : s e e S i m p s o n , Mastabas of Qar and Idu, fig. 27 , p e r ­

h a p s t h e s a m e p e r s o n a s t h e Nhti in fig. 19 ( D ) . T h e Hi 

a s c r i b e d t o L o u v r e C 2 3 5 (PNl, 2 7 4 [ 1 4 ] ) is l i k e w i s e i n v a l i d ; 

s e e Z i e g l e r , Steles. . . de. VAncien Empire, n o . 2 4 . A n d t h e Ht-Rc 

o f H a s s a n , Giza I X , g. 5 5 , i s a l s o u n l i k e l y ; f r o m h i s p i . 2 2 A , 

th i s s e e m s t o b e _ J =, S», i . e . , Hwit-Rc, a r r a n g e d e x a c t l y a s in 

M a r t i n , Tomb ofHetepka, p i . 3 3 ( 8 6 ) . 

Fig. 10. Title mSht. 

i n t en t i on was to e x p r e s s b o t h s i m u l t a n e o u s l y . It 

is n o t u n c o m m o n to find two n a m e s a s s i g n e d to 

the s a m e p e r s o n in the O l d K i n g d o m , 2 5 a n d two 

o the r w o m e n n a m e d Hnwt a r e in fac t k n o w n to 

have a n o t h e r n a m e a s well—Nfr-M3 ct in o n e 

c a s e , 2 6 Intî'm t he o t h e r . 2 7 

In view o f the m a n y playful d e v i c e s e m p l o y e d 

by the s c r i b e s o f the O l d K i n g d o m , 2 8 t he p o s s i ­

bi l i t ies o f f e r e d by the p r e s e n t c o n j u n c t i o n o f 

n a m e s ev iden t ly p r e s e n t e d a n o p p o r t u n i t y for 

scr iba l i n g e n u i t y tha t was i r res i s t ib le . A n d o n e 

n o t l ikely to b e e n c o u n t e r e d a g a i n , for i d e o ­

g r a p h i c d e t e r m i n a t i v e s a r e n o t pa r t i cu l a r ly c o m ­

m o n in the wr i t ing o f p e r s o n a l n a m e s , a n d it is 

difficult to i m a g i n e a n o t h e r c a s e w h e r e two s u c h 

n a m e s b o t h b e g i n a n d e n d with the s a m e c o n s o ­

nan t s , a n d w h e r e the i d e o g r a m s l e n d t h e m s e l v e s 

2 5 R a n k e , PNW, p . 7. 
2 f > R e i s n e r ' s G 1 3 0 2 , s e e n in t h e a r c h i v e s o f t h e M u s e u m 

o f F i n e A r t s . 
2 7 F i s h e r , Minor Cemetery, p i . 5 5 . 
2 8 I n a d d i t i o n t o c o m p o s i t e h i e r o g l y p h s , t h e s e i n c l u d e 

p l a y f u l a l l u s i o n s t o n a m e s (ZÀS 1 0 5 [ 1 9 7 8 ] , 4 2 - 4 4 ) a n d 

e n i g m a t i c i n s c r i p t i o n s : ( 1 ) C a i r o C G 1 6 9 6 : Wei l l , Le Champ 

des roseaux, p p . I f f . , a n d D r i o t o n , Mélanges Maspero I , 6 9 7 -

7 0 4 ; ( 2 ) G i z a T o m b 2 1 9 1 : ZAS 1 0 5 , ( 1 9 7 8 ) , 5 6 - 5 7 . T h e r ev i ­

s i o n o f t h e l a t t e r t h a t is p r o p o s e d by L u d w i g M o r e n z , / £ A 8 4 

( 1 9 9 8 ) , 1 9 5 - 9 6 , is u n t e n a b l e , b u t t h i s m u s t b e d i s c u s s e d 

e l s e w h e r e . 



6 J A R C E X X X V I I I ( 2 0 0 1 ) 

to b e i n g c o m b i n e d as a g r a p h i c p u n that is 
readi ly r e c o g n i z a b l e . 

O n e fur ther p o i n t s h o u l d b e m a d e a b o u t the 
m a s t a b a o f SSb,f a n d HnwtlHnmt, n a m e l y that it 
can ha rd ly b e as la te as the S ix th Dynasty , as h a s 
p rev ious ly b e e n s t a t e d . 2 9 I n s c r i p t i o n s in t rue r e ­
l i e f — a n d in r e l i e f o f s u c h q u a l i t y — w o u l d b e 
u n e x p e c t e d o n the l intel a n d d r u m o f any 
o f f e r i n g n i c h e o f s o l a te a d a t e , a n d the f rag­
m e n t a r y o f f e r i n g s c e n e c o n f i r m s this i m p r e s ­
s ion . H e r e the de ta i l o f the m a n ' s wig s u g g e s t s 
the Fifth D y n a s t y , 3 0 whi le his l o n g r o b e l o o k s 
even e a r l i e r , 3 1 a n d s o t o o the m u l t i p l e b r a c e l e t s 

2 9 M â l e k , l o c . c i t . 
MJNES 1 8 ( 1 9 5 9 ) , 2 3 8 - 3 9 ; C h e r p i o n , Mastabas et hypogées 

d'Ancien Empire, p p . 5 5 - 5 6 . 
3 1 I b i d . , p . 6 2 . 

o f the w o m a n . 3 2 It is un l ike ly tha t t he se two 
f e a t u r e s r e a p p e a r e d very m u c h la te r t han the 
F o u r t h Dynasty , a n d a t l eas t o n e o t h e r m a s t a b a 
in F i s c h e r ' s c o n c e s s i o n a l so s e e m s to b e as ear ly 
as the F i f t h . 3 3 

M e t r o p o l i t a n M u s e u m o f Ar t 
N e w York 

3 2 I b i d . , p . 7 0 . Cf . a l s o t h e c o m m e n t o n t h e o f f e r i n g 

f o r m u l a in n o t e 8 a b o v e . 
3 3 F i s h e r ' s G 3 0 0 8 , w h i c h R e i s n e r , Giza Necropolis I, p . 3 1 2 , 

in f a c t i n c l u d e s a m o n g m a s t a b a s o f t h a t D y n a s t y . C h e r p i o n , 

o p . c i t . , p . 2 3 5 , i m p l a u s i b l y d a t e s t h i s to t h e r e i g n o f S n e f e r u . 

H e r e , a s e l s e w h e r e , s h e p u t s f a r t o o m u c h w e i g h t o n t h e 

m e n t i o n o f a r o y a l n a m e ; s o t o o , f o r e x a m p l e , in t h e c a s e o f 

Mni ( p p . 2 3 1 , 2 3 3 , 2 3 5 ) , w h o s e t o m b a t D e n d e r a d o e s n o t 

d a t e t o t h e r e i g n o f M e r e n r e , b u t is a c t u a l l y l a t e r t h a n t h e 

O l d K i n g d o m ; s e e F i s c h e r , Dendera, p p . 8 3 - 9 1 , 1 7 0 . 
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